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TAPESTRY

INTRODUCTION.

Tapestry is manufactured in looms, the warp being sometimes

vertical, sometimes horizontal. The loom consists of two cylin-

ders supported by uprights, held together by cross-beams. Round

one of these cylinders is rolled the warp, and round the other the

web as this is completed. These cylinders (technically called

lisses) are placed vertically in high-warp (haute-lisse) looms, while

they are parallel to the ground in low-warp (basse-lisse) looms.

Hence arises the name of high-warp looms for the former, and

low-warp looms for the latter. The name also of high-warp and

low-warp tapestry is used according as the fabric is made in the

one or the other of these looms. In spite of the difference in the

manner of placing the warp, the results are almost identical, only

a skilled eye being able to distinguish at first sight a piece of

high-warp from a piece of low-warp tapestry. Low-warp tapestry

requires, nevertheless, more seams, on account of the smaller size

of the pieces, which are obliged to be joined together in order to

make tapestries as large as those woven in high-warp looms.

High-warp \Haute- Tapestry, like all other woven fabrics, is com-
lissi) looms. posed of a warp and a woof, but the woof alone

appears on both the right and wrong side, because it must entirely

B



2 TAPESTRY.

cover the warp. In the high-warp looms used in the manufacture

of Gobelins tapestry, this warp is arranged on a vertical plane,

and rolled round the cylinders. It is composed of worsted, cotton,

or even silk threads, of four or five yarns twisted together, and

it must be perfectly smooth. When stretched upon the rollers

the workman divides it into two leaves, which are kept apart by a

thread passed alternately between the threads of the warp, and by

a glass tube, two or three centimetres in diameter, called the baton

de croisure : in consequence of this separation half the threads of

the warp are brought in front, while the other half fall behind. To
each thread of the leaf, at the height of the workman's hand, is

attached a bit of fine cord, in the shape of a ring, called a coat,

and these coats are fastened to a strong pole, called the coat

stave. It is by drawing these coats forward that the workman,

who is seated between the warp and the picture which he is

copying, can bring the back threads forward so as to enable him

to cross the warp and the woof. The material for the woof is

wound on a wooden shuttle, called a " broach " or " flute."*

To form the web the workman takes a shuttle mounted with

wool or silk, the end of which he fastens to the warp to the left of

the space to be covered by the colour in his shuttle ; then passing

his left-hand between the two leaves separated by the baton de

ensure, he draws towards him the threads which this shade is to

cover ; his right-hand passing between the threads, lays hold of the

shuttle, which he brings to the right, and his left-hand taking hold

of the coats brings forward the back threads of the warp, while

the right-hand returns the shuttle to the place from which it was

first moved. This passing and returning of the shuttle forms

what is called two shoots, or a course.

The workman continues to repeat these courses, one above

the other, following the extent and outline of the space to be

* These technical details on the manufacture of high-warp tapestry are

taken from the excellent notice on the manufacture of Gobelins Tapestry,

published by M. Lacordaire, Director of that establishment.
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filled in by the colour in his shuttle. For each different shade

or colour he takes a fresh shuttle, and fastens the end of it on the

side on which he is working, which is always the wrong side.

After each course he closes with the sharpened end of his shuttle

the threads of the woof of that part of the web already completed,

and after a series of courses placed one above the other, he

strikes the woof from top to bottom with a heavy comb of ivory,

the teeth of which penetrate between each thread of the warp,

which in this way becomes completely concealed by the woof.

The number of threads of the warp to be included in a shoot

or a course depends upon the shades : in a plain horizontal part

the shoots are made as long as possible, to accelerate the work,

but it often happens that a shoot only takes in two or three

threads of the warp. The outlines of the drawing to be repro-

duced, and the greater or less extent of the half tints, indicate the

length of the courses, as well as the number of them to be ranged

one above the other. In order to avoid the appearance of mosaic,

which would inevitably result from the simple juxtaposition of the

colours, the workman passes from one colour to another by

shades which partake of both, and which are graduated like

hatching. The right treatment of these stipples forms one of

the greatest difficulties of the work, and the practised eye of

the workman can alone determine where to begin or finish a

shade.

In the outline of his figures, and in passing from one shade to

another, the workman is guided by a slight tracing on the warp,

which is done by means of a transparent paper on which a sketch

of the picture is countertraced. This tracing of the drawing on

the warp, having to be done in sections as the work advances,

would inevitably mislead the workman in the general effect if he

were not careful to indicate certain leading points or guiding lines

on the copy, and to mark them on the warp. But all these pre-

cautions and niceties would be of little use if the workman were

not specially educated, so as to be able to supply the insufficiency

B 2
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of the outline by his own intelligence, and by the resources of his

art. Having to deal with a dry material, which neither admits of

HIGH-WARP LOOM FOR THE MANUFACTURE OF GOBELINS TAPESTRY.

glaze, impasto, or alterations, nor of any of the resources of the

art, whose chefs-d'oeuvre he has to reproduce, he cannot, like the
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painter, judge immediately of the general effect of his work, nor

modify it according to the requirements of that effect. He pro-

ceeds by scarcely perceptible touches, and he obtains trans-

parency and harmony by a very complicated process of hatching,

and although he is working on the wrong side, he has to produce

at once the right colouring and a correct outline. All these

difficulties can only be surmounted by great skill and long

experience. It takes from twelve to fifteen years to train a work-

man in the Gobelins manufactory, the only manufactory where

high-warp looms are still used, and it has required many gener-

ations of industrious artists to bring the fabrication of storied

tapestries to the point of perfection they have reached in this

establishment.

Looms employed Although woven in high-warp looms at the

in the manufacture same manufactory, the method of fabricating
of carpets da la Sa- J °

vomierie atcx Go- carpets of the Savonnerie differs entirely from that

employed for the storied pieces of Gobelins

tapestry ; in fact they are, properly speaking, velvets. The warp

is wound vertically on two cylinders, and arranged as in the loom

of which we have just spoken ; but the worsted threads composing

the woof which are to form the surface of the carpet, are fastened

by a double knot on two threads of the warp. This latter is of

wool and double ; it combines itself both with the threads of the

velvety surface and with a warp and a weft, no part of which

appears on the outside. The workman sees the right side of the

carpet, and not the wrong, as is the case in weaving Gobelins

tapestry. To make the stitch, he takes a shuttle, and separates

with his left-hand the thread of the warp on which he is to begin,

and draws it towards him ; he then passes the shuttle and the

worsted thread, which he holds with his right-hand, behind ; this

being done, he advances, by means of the coat, the next thread of

the warp, round which he makes a running knot, which he tightens.

Between these two shoots the wool forms on the front of the warp

a ring the diameter of which is according to the height of the
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pile ; a round wire, sharp at one end, is then passed through this

ring or loop, and a row of rings is formed on it by the repetition

of the stitch. By draw-

ing the wire from left to

right all these loops are

cut, and the pile is

formed. When a row

of stitches is thus com-

pleted, the workman

binds them by means

of a strong hempen

thread thrown between

the two leaves of the

warp, and placed above

the stitches. He then

intersects the threads of

the warp by another

hempen thread, forming

the weft ; and to do that

he advances, by means

of the coats, the threads

that are behind ; he

passes the woof between

the two rows of threads,

and allows the hinder

ones to resume their

former place. In this

manner each of the

stitches is, as it were,

linked together. This

being done, he strikes

the stitches and the

hempen threads with the comb, and these latter are thus forced

inside the fabric so as to be invisible. Then the clipping or

MODE OF MANUFACTURING THE CARPETS OF THE
SAVONNERIE AUX GOBELINS.
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•shaving of the carpet takes place, which is necessary from the

unequal length of the ends of wool left in cutting the loops of the

pile. This operation requires much precision on the part of the

workman, and has an important bearing on the beauty of the

carpet. The productions of the Savonnerie being generally larger

than the other pieces of Gobelins tapestry, the looms in which

they are made are also larger, and allow of several workmen

being engaged at the same time, thereby accelerating the progress

of the work.

Low-warp {basse In the low-warp loom, which is that generally

lust) looms.
use(j ^y^ weaverj the cylinders, which are placed

horizontally, are inserted in two wooden cheeks (jumelles), which

are supported by uprights, as in the high-warp loom. Round one

of these cylinders is placed the warp, and the web as it progresses

is rolled on the second, in the same way as in high-warp weaving.

The coats are supported above the warp by a bar resting on two

-cross beams, which serve to unite the four upright posts. These

coats are fastened beneath the warp to two treadles, which are

used to raise alternately each leaf of the warp by means of the

coats. The workman, seated on a bench placed in front of the

loom, his feet resting on the treadles, which he moves alternately,

separates with his fingers the threads of the warp which he

LOW-WARP LOOM, EMPLOYED IN THE MANUFACTORIES AT AUBUSSON.
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requires, and passes between the two leaves of the warp the

broach, or flute, mounted with wool. He regulates the courses by

means of an instrument called a reed, and presses them down with

a comb of wood or ivory.

In low-warp tapestry the drawing which is to be copied is

placed beneath the warp ; the workman copies it by lengthening or

shortening the courses according to the outline of what he is

copying. He can, however, only judge of his work on the wrong

side, unless he lifts the loom. In 1738 Vaucanson invented a

machine for raising low-warp looms, so that the work could be

examined without taking the piece off, but notwithstanding this

improvement, the operation is always a long and difficult one.

This is the real secret of the inferiority of low-warp tapestry, which

cannot attain the same correctness of drawing, or the same

general effect, and does not display the same harmony of colour

in the execution as the high-warp tapestries, in which the work-

man, though equally working on the wrong side, is able to follow

his work with his eye continually. Moreover, the high-warp loom

reproduces compositions just as they stand in the original, while

they are reversed in the low-warp loom. It is only lately that the

practice of tracing the drawing reversed has been introduced into

low-warp weaving, thus enabling it to be reproduced in the same

position as the original.

The looms of Aubusson, as well as all those of other towns*

where tapestries, either storied or with some subject or decora-

tive treatment, are produced, are all low-warp. The quality of the

fabric is estimated by the fineness of the woof, and the number of

sets of spring staves. The spring staves are divided into sets. A
set consists of twelve coats, six of which are formed of the threads

of the lower, and six of the threads of the upper leaf. So when

we say that a piece of tapestry is a work of 36 sets {-portees), it

means (the "lame" being 40 centimetres long) that in a space of

40 centimetres there are 432 threads.

Low-warp tapestry is done one-third more rapidly than high-



TAPESTRY. 9.

warp. The Gobelins manufactory only making use of the latter

pro.cess, the low-warp loom has been given up to the manufactory

at Beauvais, as partaking more of the nature of industrial art,

while the high-warp loom lends itself better to the conscientious

translation of the works of great painters, such as are wrought at

the Gobelins manufactory.

Ancient tapestries, being generally wider than they were long,

were executed laterally in order to give more solidity to the loom

and less distance between the upright posts. This arrangement is

frequently adopted in the Gobelins and other manufactories when

pieces of great size have to be fabricated. The workman then

works sideways, but this is generally supposed to facilitate the

shading and hatching. In the Middle Ages, the looms being

smaller, a large hanging had to be worked in separate pieces,

which were sewn together. This is no longer done except in low-

warp tapestry.

Fine-drawers. Amongst the workmen employed in the manu-

facture of tapestry, are the fine-drawers, whose duty it is to join

the tapestries together which are made in separate pieces, and

also to repair torn places. Much care is needed for these opera-

tions. When the fabric is worn out, or in holes, the threads of

the warp which have been destroyed have to be made good, and

then the woof has to be worked in with wools, matching in colour

and quality those of the piece which is being repaired. It re-

quires also much skill to make the pieces of a hanging which

have been worked in different looms join properly.

Quality and dye- The quality of the wool is of great importance,

both as regards beauty of execution and the dura-

bility of the tapestry. In the present day, just as in those times

when the manufactories flourished in Flanders, English wool

is reputed to be the best for this kind of work. English wool

only is employed by those manufacturers who desire to guarantee

the quality of their productions. It is specially used in the

Gobelins manufactory. The finest wool comes from Kent. At
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Aubusson and Felletin, and in other places where less attention is

paid to the perfection of the work, the wool of the country is

used.

Next to the quality of the wool, the dyeing of it has always

been a matter on which great care has been bestowed in those

workshops where it is desired to obtain brilliant and permanent

colours, and to insure the durability of the fabric. We all know

how renowned the old Flemish dyers were, and in later times the

brothers Gobelin, at Paris, dyers in scarlet, who first brought into

notice the house on the banks of the Bievre. In our own day

M. Chevreul, director of the dyeing department in the Gobelins

manufactory, has made wonderful progress in this branch of

industry. By careful study, and aided by the advance of chemistry,

he has succeeded in composing a chromatic prism containing

14,420 different tones.



HISTORY OF TAPESTRY.

origin of the art ^T *s difficult to fix the precise period at which
of Tapestry. tne manufacture of tapestry in a loom began in

European countries. Several documents, going back to the ioth

and nth centuries, establish the fact that in certain convents

in France, carpets made of wool, ornamented with flowers and

animals, and even hangings representing religious subjects, as well

as portraits of kings or emperors, were woven for the decoration

of churches and palaces, but no positive knowledge of the mode of

manufacture employed at that time has come down to us. It is

probable that these hangings were rather embroidered stuffs—like

that preserved in the mairie at Bayeux, which records events in

the conquest of England by the Normans in 1066—than actual

tapestries made in a loom. This kind of fabric was known, in

"Sanazinois" the Middle Ages, by the name of " Sarrazinois
"

carpets.
carpets, and had doubtless been brought from the

East, either by the Saracens of Spain, or at the close of the

Crusades.

Earliest manufac- it was towards the end of the 1 2th century
ture of storied ta-

pestry, that the Flemish weavers began to make use of

high-warp and low-warp looms, and to manufacture storied

tapestry. The art rapidly developed in their country, both on

account of the excellent methods of dyeing employed by the

weavers, and also by reason of the abundance and quality of the

wool, which was sent to them from England. France, so pros-

perous in the 13th century, soon followed the towns of the
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north in this branch of industry. These new manufactures be-

came from that time the rivals of the Sarrazinois tapestries,

which were very inferior in workmanship, and many disputes

arose, both in Flanders and in Paris, between the representatives

of the two industries. It appears that in Paris the demand for

Sarrazinois tapestries had even increased, and the workmen

employed on them had formed a powerful corporation. In the

inventories or accounts of that period which have come down to

us, the Sarrazinois tapestries are distinguished from high and low

warp tapestries. The former are designated embroideries, the

latter are called Arras, style of Arras, of Brabant, Tournay, &c.

This distinction was kept up till the period of the Renaissance.

Difference between The corporation of master-workers in Sarra-
Sarrazinois and high- .

n
- , . _

warp tapestries. zinois tapestry had preserved their low-warp

looms, and in virtue of their ancient privileges they opposed

the manufacture of high-warp tapestry. A decree of the Pro-

vost of the merchants of Paris, dated 1302, put an end to this

quarrel by uniting the two manufactures, and incorporating the

new-comers in the guild of ancient workers in tapestry, on con-

dition of their submitting to the same terms. This industry

appears to have been very prosperous in France, and especially

Paris, in the 13th* and 14th centuries, since in 1292 there

were in Paris . twenty-four master tapestry-workers ; but it

became almost extinct in consequence of the misfortunes that

overwhelmed the country during the war with the English, called

the Hundred Years' War. The manufacture of storied tapestry

established itself from that time in Flanders, where it flourished

under the government of the Dukes of Burgundy, so celebrated

for their wealth and magnificence.

Prosperity of the
The towns of Arras, Valenciennes, Tournay,

manufactories of ta- Oudenarde, Lille, and Brussels, where this in-
pestry in Flanders,

under the Dukes of dustry was already very flourishing, became the

centre of a busy manufacture of storied tapestries.

Arras had even acquired so great a reputation in this particular
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style, that it gave its name to all high-warp tapestries, which are

still called in England, " Arras," and in Italy, " Arazzi." But

the prosperity of Arras did not survive the taking of that town by

Louis XI. in 1477, and Brussels inherited the reputation of her

former rival, a reputation which, thanks to favourable circum-

stances, she maintained for some time. Philip the Good, Duke

of Burgundy, had also established at Bruges a manufactory of

tapestry, which rapidly became one of the most important in

Flanders. It was to these towns that, during three centuries, all

the princes of Europe came to purchase those storied tapes-

tries which were so much sought after for the decoration of

churches and palaces. Some fragments of these hangings have

come down to us, and have been placed in our museums as a

most valuable evidence of artistic industry during the Middle

Ages.

The Flemings were at that time the first nation in Europe for

their manufactures and for their riches. They owed this pros-

perity to the privileges obtained by their powerful corporations for

commerce and manufactures, and they constantly defended these

privileges with heroic courage against the encroachments of their

lords. The ports of Bruges and Antwerp were the emporiums of

the whole world. The workers in tapestry in Flanders formed

the most distinguished and eminent corporation of that nation of

weavers, who, during the long contests with their princes, were

noted for their turbulence and their courage. The great Jacques

Artevelde belonged to one of the most notable families of the

guild of weavers, and the prime mover in the revolt of Bruges in

1302 was a worker in tapestry. The communes of Flanders had

early learned to defend their liberties, and the organisation of

corporations, from which all those unconnected with their trade

were excluded, seemed to them the best means of protecting these

rights; but the want of a good understanding, and the jealousies

between the various communes, brought about, after bloody

defeats, the abolition of these privileges.
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influence of the re-
Notwithstanding these internal dissensions,

vivai of Flemish art
the reign of the House of Valois was for Flanders

on the production of

tapestry in the towns the period of its greatest industrial prosperity.

The influence exercised by Flemish art upon

Europe was paramount, and masterpieces of art and industry were

multiplied in all directions. In order to keep pace with this

progress, the manufacturers of tapestry abandoned the primitive

subjects they had hitherto reproduced, and which were drawn, for

the most part, from miniatures in manuscripts, and they called

for subjects from the painters of the school of the Van Eycks, such

as Roger van der Weyden, Thierry Stuerbout, and Hugo van der

Goes, who had just brought about a revival of Flemish art by those

pictures which we still admire.

Roger van der Weyden is, of all these masters, the one who

appears to have exercised most influence on the manufacture of

tapestry, on account of the skill with which he arranged his great

historic subjects. These compositions, painted on canvas, were

frequently reproduced in tapestry, and it is believed that a re-

miniscence of some of them has been preserved to us in the

hangings still existing at Madrid and Berne. The artists who

executed these patterns gave free play to their imagination in the

choice of subjects, which they borrowed from the fabliaux, and

from the romances of chivalry, as well as from the moralities so

much in fashion in the Middle Ages. To augment the value of

their productions, the workers in tapestry wove threads of gold

and silver, mingled with silk, into the woof of their fabrics. This

innovation, speedily adopted by the luxury of the age, con-

tinued till the middle of the 18th century, when it fell into*

disuse.

After this general sketch of the artistic industry of Flanders

in the 15 th century, we will sum up what is known of each of

the towns where the manufacture of storied tapestries* flourished.

The history of Flemish tapestry has yet to be written. Notwith-

standing the interest attaching to that series of productions, much
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more nearly allied to art than to industry, they have been neg-

lected up to the present time, and it is only quite recently that

certain learned men have begun to make those researches among

archives which alone can enable us to attain this desired

knowledge.

Manufactories at ^e nave already remarked that the first Flemish
Arras - manufactories were established in the town of

Arras. It was from this town that the greater part of the most

ancient tapestries still remaining to us originated, and yet, except

a general mention of its industrial activity from the time of the

12th century, we find very little information about its different

ateliers. The accounts of the House of Burgundy mention a

purchase of tapestries in 1367, in the name of the town, to be

offered as a present to the king of France, Charles V., on the

occasion of the marriage of Philip the Bold ; and another pur-

chase in 1373, from the manufacturer, Hubert Wallois. After

the battle of Rosebecke, Philip the Bold ordered a piece of tapestry

representing this feat of arms from Michel Bernard, in 1382, and

in 1385 he ordered another, of the Seven Ages, and a hanging

representing the history of Saint Anne, from Jean Cosser, for

the sum of 2,100 gold crowns. His son, Philip the Good,

bought, in 1440, a hanging showing the Passion, from Jehan

de Vallois, at Arras. Lastly, we find in these same accounts

the names of a tolerable number of manufacturers of tapestry at

Arras as having worked for the Court of Burgundy : they are,

Jehan Hennin, 1403 ; Jehan de Nuesport, 1393 ; Jehan Renoult,

of Arras, 1413 ; Guy de Termois, 141 9; Jehan de Florenne, fine-

drawer, 1418 ; Guillaume Conchiz, of Bruges, 1441 ; Jehan Ar-

noulphin, 1422
; Jehan Codye ; Robert Davy

; Jehan de l'Ortie,

1 41 8 ; Camus de Gardin, 1495 J
and Antoine Grenier. Unfor-

tunately we do not find on any of the numerous tapestries, which

we know have come from the looms of Arras, any mark or signa-

ture which would permit of our attributing them to any of these

manufacturers.
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Manufactories at
After the taking °f Ar™S ^ Loilis XL, king of

Brussels. France, and the consequent closing of its ateliers,

Brussels became the chief seat of the manufacture of tapestry; and

the princes of the House of Burgundy and, later on, of the

House of Austria, granted it their unceasing protection. This was

a period of great industrial prosperity for that city. The work-

men versed in all the resources of their art, were able to keep

pace with the great progress made in Italian art under the inspira-

tion of the masters of the Renaissance, and they were entrusted

by foreign sovereigns with the execution of magnificent hangings,

Hangings exe- the designs for which were drawn by Italian painters.
cuted at Brussels -.-_,,
for foreign princes. It was to the manufactories of Brussels that Pope

Leo X. applied for the reproduction of the cartoons of Raphael,

which were intended for the Sistine Chapel in the Vatican. These

original compositions, representing the Acts of Christ and his

Apostles, and in which the most eminent qualities of the divine

master are shown in all their lustre, have been in part preserved,

thanks to Charles I., king of England, who bought them from a

manufactory of tapestry at Brussels, at the suggestion of Rubens.

For some years they have been exhibited at the South Kensington

Museum, whither they were brought from Hampton Court Palace.

The tapestries executed at Brussels for the Pope are preserved in

the Vatican. The painters, Giulio Romano and Giovanni da

Udine, also designed a considerable number of cartoons for the

Flemish workmen, and the painters of the north, on their part,

Jan Mabuse, Lucas van Leyden, Bernard van Orley, Michael

Coxcie, to mention only the most celebrated, were not behind-

hand in furnishing designs to the tapestry-workers of their own

country. It must be acknowledged, however, that notwithstand-

ing all the talent employed by the painters of the Renaissance in

these compositions, they respected the true principles of their art

less than their predecessors—which principles are, for the most

part, ignored in the present day—and their cartoons seem too

frequently to be intended to rival painted pictures. Tapestry
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should play a more modest part, and should confine itself to pro-

ducing a simple decorative effect. This is where the artists of

the 15th century—for we possess no pieces of tapestry of an

earlier date—are inimitable, and their hangings, notwithstanding

the injuries of time, thanks to the simplicity of their method of

composition and execution, have never been surpassed in general

effect, in spite of all the improvements of modern art. The

fashion for large allegorical compositions, which it is often difficult

to understand at first sight, unless one is well acquainted with the

works and romances from which they are taken, continued long

after the period of the Renaissance, and we know of pieces of

tapestry executed in the 18th century from old patterns drawn

by the Flemish artists of the end of the 15th century.

Some documents recently published have made us acquainted

with a long series of tapestries belonging to different princes,

which are mentioned in their inventories, and numerous bargains

concluded with manufacturers for the execution of rich hangings.

We possess, amongst others, the inventory of the tapestries

belonging to Philip the Bold, in 1404, and that of his widow,

Margaret of Flanders, in 1405. Another, drawn up in 1420, makes

us acquainted with the hangings of Philip the Good, but unfor-

tunately the inventory of the jewels of Charles the Bold, in 1468,

makes no mention of tapestry. Nothing relating to the time of

Mary of Burgundy and Philip the Fair is in existence.

Tapestries exe- Two inventories, drawn up in the reign of
cuted for the House ,-,,,,. , r • i

of Austria. Charles V., in 1536 and 1544, furnish us with

valuable documents relating to the state of the imperial collection,

and to several works of great interest, both because they assist

us in discovering the origin of several pieces, as well as the names

of the artists who executed them. The inventory of Margaret of

Austria, drawn up at Malines in 1524, also contains a long list of

tapestries which she bequeathed to different relations, or to reli-

gious establishments. Besides these acquisitions, it was customary

for the towns to present pieces of tapestry to princes at their

c
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solemn entries, or at their coronations. In consequence of the

long duration of the Spanish rule in Flanders, many of these

tapestries were transported to Madrid, either as direct acquisitions,

or as inheritances, or by reason of the return of the princes governing

Collection of the country in the name of the King of Spain. The
tapestries in the

Palace in Madrid, collection in the royal palace in Madrid is, thanks

to these different circumstances, the richest in Flemish tapestries

in existence.

Amongst the numerous documents extant on the history of

high-warp tapestry in Brussels, one of the most interesting is a

bargain, recently published, concluded in 1546 with John Vermay

for the execution of twelve large cartoons, representing the expe-

dition of Charles V. to Tunis, to which John Vermay was attached

as imperial painter. William Pannemaker, master tapestry-worker

at Brussels, was afterwards summoned by the queen, Mary of

Hungary, regent of the Low Countries, and he undertook to

execute from these drawings twelve pieces of tapestry on the same

conditions as a hanging representing the loves of Vertumnus and

Pomona, recently sold by him to the emperor. The mention of this

double order is so much the more interesting because the number

of tapestries of that period, with the names of whose makers we

are acquainted, is very limited, and also because this hanging

representing the conquestes du royaulme de Thwies, as well as that

of the loves of Vertumnus and Pomona, also mentioned in the

same document, are still preserved in the royal palace at Madrid.

The execution and the preservation of these two series are equally

remarkable. Pannemaker also executed a hanging depicting the

Passion, in eight pieces, for Charles V.

Re-estabiishment In the reign of Philip II. the religious wars and

a[%
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the misei7 resulting from them, and the crushing

1 7th century. taxes, gave a terrible blow to this artistic industry,

which paralysed it for a time, in consequence of the closing

of the manufactories, and the emigration of the workmen to

foreign countries; but it regained its activity under the wise and
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fostering rule of the archdukes Albert and Isabella. A painting in

the museum at Brussels, dated 16 16, representing a procession of

the different corporations of the town, bears an inscription certify-

ing that the number of master tapestry-workers in Brussels was

then one hundred and three. A decree of the magistracy was

issued in 1657 for the maintenance in its lustre of the manu-

facture of tapestry, then very nourishing in Brussels. Its object

was to prevent the frauds committed by the merchants, who

changed the manufacturers' marks. It was to these ateliers that

the French manufacturers always applied for skilful master

tapestry-workers.

Although they generally reproduced the compositions of the

Flemish and Dutch masters of the 17th century, such as Franz

Floris, Martin de Vos, and Teniers, the Belgian manufacturers of

that period did not disdain to borrow their subjects from French

artists, and even to copy the finest examples of Gobelins tapestry,

whose artistic value even then surpassed that of the Flemish

manufactures.

Later manufac- The most renowned manufactories that we know
tories in Brussels.

Qf [r ^q j^ period Qf ^ ^ ^ Brussds W£re

those of Evrard Leyniers, who worked from 1597 to 1680, and to

whom is attributed a large number of tapestries bearing the two

letters "E. L.*;" and of Peter van der Borght, who executed

pieces representing hunting subjects, in the style of the painter

Wouvermans.

In 1763 there was a sale of the apparatus of Peter van den

Hecke, whose tapestries after Teniers, or copied from Gobelins

tapestries, are often met with. The signature of another master,

Auwerck, is found on a fair number of tapestries representing

rustic subjects. One of the latest Flemish masters, Brandt, closed

his ateliers in 1784. Many hangings manufactured by him have

been preserved, which are most carefully executed.

The troubles which arose at the end of the last century, the

discredit cast by fashion on this style of furniture amongst the

c 2
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rich, the dispersion of artists and workmen, brought about the

ruin of a manufacture formerly so renowned.

No particular mark can with certainty be attributed to any of

the old atelieis in Brussels, but a considerable number of pieces

manufactured in that city bear a mark composed of the two steels

of the old Dukes of Burgundy, placed one on each side of a cut

flint. These steels were at a later period changed into two B's

arranged in the same way.

BPB
MARKS OF THE MANUFACTORY OF TAPESTRY AT BRUSSELS.

Manufactories at Although this city has long been French, we in-

clude the history of its manufactures (as we have

already done those of Arras) in that of the towns of Flanders,

whose fate it shared at the period of their greatest industrial

activity. The earliest mention of acquisitions of tapestries made

by the Dukes of Burgundy at Lille dates from 14 13 ; but we know

from several authentic records, that the commencement of the

manufacture of tapestry in this place dates farther back. The

first workmen came from Arras, as we learn from the municipal

registers of the town ; a little later on they came from Paris

—

driven out, no doubt, by the civil war. Still later, the taking of

the town of Arras caused a great number of the workers in tapestry

to come to Lille. They were received there by the Emperor

Maximilian, who granted them the right of erecting their looms

and working at their trade.

We find also in the accounts of the Dukes of Burgundy that a

maker of tapestry from Lille, Camus Dujardin, sold to Charles the

Bold, in 1467, a hanging representing the History of the Banquet.

The son of this master-worker was compelled to pay a fine in

1476, for having practised a deception as to the quality of his

work. In 1470 the same duke bought another History of the

Banquet from Jehan de Haze, maker of tapestry. This is no



TAPESTRY. 21

doubt one of the repetitions of that Morality which is preserved

in the museum of Nancy.

In 15 12, when Charles V. freed himself from his vassalage to

the king of France, the town ordered a new hanging for the

decoration of the Chamber of Aldermen, from Gabriel Sauvaige,

manufacturer of tapestry. The pattern was furnished by Hues

de Respain, painter.

The regency of the archdukes Albert and Isabella was a

period of relief for the whole of Flanders after the rigorous rule of

Philip II., and the looms were again set up in all the manu-

facturing towns. The town of Oudenarde seems to have con-

tributed more than any other towards repeopling the ateliers at

Lille on this occasion. In 1625, Vincent de Quilkerberghe, from

Oudenarde, founded there an establishment which became pros-

perous, and he presented a piece of tapestry to the church of

•Saint Sauveur. His example was followed by Gaspard van

Caneghem, who came from Oudenarde, to set up a rival estab-

lishment to that of Quilkerberghe.

As soon as Lille had become French, and peace was signed,

Louis XIV. hastened to protect its manufactures against the

rivalry of those in the Low Countries, on whose productions he

laid a heavy tax when they were imported into his kingdom.

In 1677, George Blommart and Francis van der Tischelin,

from Oudenarde, asked permission to set up looms in the town.

At the same time a family of workers in tapestry, well known in

the history of the manufacture at Brussels, that of Pannemaker,

established themselves at Lille, and worked there for about fifty

years. They executed numerous series of landscapes, bearing in

the borders the arms of Lille and the name of Pannemaker,

sometimes in conjunction with that of Delatombe, who married

one of the women of this family.

The most important manufactory possessed by this town was
founded in 1688, by Jean de Melter from Brussels. He worked
mostly after Cornelius Schut and the Flemish masters. His
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son-in-law, Guillaume Werniers, succeeded him, and in 1709

his manufactory employed fifty workmen. Werniers reproduced

many compositions of Teniers ; he worked after Albano, and

copied also the history of Don Quixote painted by Coypel for the

Gobelins manufactory. He was charged with the execution of

some beautiful tapestries for the church of Saint Sauveur, and he

j
surrounded them with rich

\A borders in the style of Berain.

The Hopital Saint Sauveur in

G°WERNIERS the same town has preserved a

mark or guhxaumb wernikrs, L i LLE . ^g™S manufactured by him,

1701—1738. representing the emperor Bald-

win. After the death of Werniers in 1740, another very impor-

tant manufactory was established by F. Bouche, who obtained

the title of manufacturer of tapestry to the governor of the town,

and received a pension on this account. His manufactory lasted

more than thirty years, and towards the end of his life, having

become blind, he sent for workmen from the Gobelins manu-

factory to supply his place. The atelier was closed at his death.

A last effort to revive this industry, made in 1780, by Etienne

Deyrolle, a workman from the Gobelins manufactory, brought

over by Bouche, did not survive the French Revolution.

Manufactories at The manufactories at Tournay seem to have
Toumay. been the cause of considerable industrial activity

in that town. We often find them spoken of in the accounts of

the House of Burgundy, which are almost the only source from

which we can obtain any information on the history of Flemish

tapestry at that remote period. The cathedral at Tournay has

fortunately preserved an evidence of its artistic importance—

a

hanging representing the life of Saint Piat, and Saint Eleutherius,

executed in 1402 by the brothers Pierot, who were established in

that town. The Duke of Burgundy bought in 1449 a history of

Gideon, in eight pieces, from Robert Davy and Jean de l'Ortie,

master tapestry-workers, for the enormous sum of 8,940 gold
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crowns. This piece of work was finished in 1453. It was

intended for the decoration of the Hal] of Assembly of the

Chapter of the Golden Fleece. The cartoons were furnished by

Baudouin de Bailleul, painter. A short time afterwards the same

duke bought from Pasquier Grenier a hanging representing the

Passion, woven in gold, for the sum of 2,000 gold crowns. In

1504, the son of this manufacturer, Jean Grenier, sold a piece of

tapestry made in the Indian and Portuguese style, to be sent to

France; and in 1505 a large hanging representing the history of

the Last Supper, with a chambre of vine-dressers, and another of

wood-cutters, for 2,422 livres.

When the Regent, Margaret of Austria, went to England, the

town of Tournay presented her with a hanging representing the

" City of Dames," which is mentioned in her inventory.

We have no precise information about the manufactories of

Tournay at a later period, but we know that they have never been

entirely closed. The town of Tournay is moreover the only one

in Belgium which has preserved to the present day, in its royal

manufactory, a last trace of the industry which was for so long a

time one of the artistic glories of Flanders.

Manufactories at The first charter of institution of the Corpor-

ation of the master tapestry-workers of Oudenarde

goes back to the year 1441, but it is not till 1499 tnat we find any

notice of the names of the workmen in its manufactories. This

town appears to have confined itselfto the production of landscapes,

for in 1504 we find a payment made to Philip van Home for a tapis

de verdure. This speciality eventually brought about some con-

fusion between the name of the fabric and that of the place where

it was made, for the general name of " Oudenardes " was given

to all tapisseries de verdure. The tapestry-workers of this town

did not, however, confine themselves to this description of

tapestry ; for at a more recent period they copied the charming

pictures of Berghem, Paul Potter, and Both. We have seen that

the workmen of Oudenarde had, so to speak, a mission to set
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up looms in neighbouring towns. We know of no

special mark belonging to the manufacturers of this

town ; but a tolerably large number of pieces of

supposed mark tapestry, bearing a shield, surmounted by a pair of
OF THE

manufactory spectacles, which forms part of the arms of Oude-
OF OUDENARDE.

narde, are attributed to that place.

Trade in tapestry Antwerp, which does not appear to have had
at Antwerp. any special manufactory worthy of note, was the

great emporium of the tapestry trade, and on this account the

merchants built vast galleries for its exhibition. It was to this

town that the manufactories of Brussels, Bruges, Oudenarde, Lille,

and Tournay sent their productions, which were from thence

despatched abroad. But it happened that the Antwerp merchants

changed the manufacturers' marks, or else made false ones, in

order to increase the value of their goods. A decree of Charles V.

repressed this fraud, by requiring that each manufacturer should

sign his work in accordance with a mark registered at the Hall

of the Corporation.

The rigours of the Spanish rule under Philip II., and the

bloody executions of the Duke of Alva put an end to this pros-

perity. The trade of Flanders not being able to bear up against

a system of taxation which almost ruined it, either ceased to be

productive, or betook itself to foreign countries. Both workmen

and manufacturers emigrated in crowds, and thus deprived their

country of a manufacture which for nearly three centuries had

made the fortune of the nation. We have seen what efforts were

made at Brussels in the 17th century by the Archduke Albert and

his wife Isabella, to revive this industry; but it was no longer

exclusively Flemish, and it soon lost the artistic superiority which

it had hitherto possessed.

First manufactories By one of those turns of fortune which are

of French tapestry.
ften observed in the economic history of nations,

it was France which more than any other country was called upon

to accept the best portion of this artistic inheritance. For a long
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time, moreover, the kings of France had tried to free themselves

from the tribute that Flanders levied upon Europe by means of its

manufactories of tapestry, but till the emigration of the Flemish

workmen under Philip II., and the closing of the northern ateliers,

it does not appear that the French manufactures had been of any

great importance.

Manufactory at In x 539j Francis I. established a manufactory
Fontainebieau.

f high-warp tapestry at Fontainebleau, and he

placed it under the management of Philbert Babou, superin-

tendent of royal buildings, and of Serlio, painter and architect.

He entrusted the execution of the designs or patterns to several

of the French and foreign painters, who had competed together

for the decoration of this royal residence. This manufactory still

existed under Henri II., who placed it in the hands of the archi-

tect, Philibert Delorme. Some hangings of great taste, which may

be attributed to this manufactory, still remain to us : their compo-

sition recalls the engravings of Ducerceau.

Manufactory at the Henri II. established besides, at Paris in the
Hospice de la Trinite. Hospice de la Trinite', in the Rue Saint Denis, a

second manufactory, in which were to be employed a certain

number of deserted children received into this establishment.

This manufactory increased rapidly, and executed a great number

of hangings, amongst others the history of Artemisia, the cartoons

for which, ordered by the queen, Catherine de' Medici, have been

attributed to both the painters Lerambert and Antoine Caron.

Notwithstanding the troubles arising out of the religious wars

at the end of the reign of Henri III., the manufactory of La
Trinite continued to be productive, and some time after his entry

into Paris, the king, Henri IV., went there to see a hanging,

intended for the church of Saint Merry, executed by Dubourg.

This monarch gave a new impulse to the atelier, by introducing

into it workmen from Italy and Flanders. He established

Manufactory in besides, in 1 597, a new manufactory, in the
the religious house of , . .

the Jesuits. ancient religious house of the Jesuits, in the
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Faubourg Saint Antoine, and placed it under the direction

of Laurent, an excellent tapestry-worker. The manager of the

manufactory of La Trinite, Dubourg, afterwards became his

partner, and they remained together till the recall of the Jesuits.

They then left the house in the Faubourg Saint Antoine, and the

king granted them quarters in the galleries of the Louvre, where

they remained permanently. During their abode in the house of

the Jesuits, they manufactured a hanging representing the history

of Diana, after the cartoons of the painter Dubreuil. Another

Manufactory of the colony of Flemish workmen were attracted to

Palais de Toumeiies. par is> and installed in the old buildings of the

Palais des Tournelles, under the direction of M. de Fourcy,

superintendent of royal buildings. This new manufactory was

transported in 1603 to a house in the Faubourg Saint Marcel,

where for more than two centuries a family of dyers in scarlet,

named Gobelin, had been established.

First Gobelins Two master tapestry-workers from Flanders,

manufactory. Marc de Comans and Francois de la Planche, under-

took the direction of this manufactory, in which they engaged to

set up eighty looms, and in return received many privileges.

These men worked from the cartoons furnished by Dubreuil and

later on by the painter Simon Vouet, and they were succeeded in

the management of the Gobelins manufactory by Charles de

Comans and Raphael de la Planche, sons of the Flemings brought

over to France by Henri IV. At the end of a short time the

two partners separated, and De la Planche established himself in

the Faubourg Saint Germain, while Comans remained at the

Gobelins manufactory. It is believed that the marks of Alexandre

SUPPOSED MARK OF CHARLES DE COMANS. SUPPOSED MARK OF ALEXANDRE DE COMANS.
EARLIEST GOBELINS MANUFACTORY. EARLIEST GOBELINS MANUFACTORY.

17TH CENTURY.

and Charles de Comans have been found on some pieces of

tapestry coming from the old Parisian manufactories.
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We also find mention made of a third atelier of tapestry

established in the garden of the Tuileries in favour of Pierre and

Jean Lefebvre, father and son, makers of high-warp tapestry, who

were summoned from Italy in 1642, and placed in the first in-

stance in the galleries of the Louvre, with other workmen of the

same class.

Manufactory of France also owes to Henri IV. the foundation

the Savonnene.
f a manufact ry of a carpet called Turkey-stitch

(point de Turquie), which was the first commencement of the

celebrated manufactory of carpets known by the name of the

Savonnerie. This atelier was first located in the galleries of the

Louvre, where it was directed by Pierre Dupont, and where it

was several times visited by the king. In 1627, Pierre Lourdet, in

partnership with Simon Lourdet, one of his apprentices, secured

the definite establishment of a manufactory of carpets and other

furniture, which they installed in a house at Chaillot, where a

soap manufactory had been set up in 16 15 by Marie de' Medici.

They obtained besides the privilege of receiving into their factory

a hundred poor children to be trained to the manufacture of

carpets.

During the reign of Louis XIII. and the greater part of that of

Louis XIV. these different manufactories continued to produce

remarkable hangings, amongst others, a repetition of the history

of Artemisia, after Lerambert, with the arms of Marie de' Medici

;

but it was only under the administration of the great minister

Establishment f
C°lkert

>
to whom French industry owes so much,

the Royal manu- that the Parisian manufactories of tapestry
factory of Gobelins - .. .. . . .

tapestry by Col- developed, soon eclipsing by their artistic supe-

bert-
riority those still existing in Flanders. This

minister began by centralising the different ateliers in Paris in the

Hopital de la Trinite, in the galleries of the Louvre, and in the

garden of the Tuileries, and uniting them to that in the Maison

des Gobelins. The house itself was bought by the king in 1667,

and a general manufactory of upholstery for the crown was
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established there. This centralisation had a very happy influence

on the fortunes of the new manufactory, and from that time the

productions of its studios surpassed those executed by any other

country.

Artistic influence The painter, Charles Lebrun, who was placed

brun
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^o-
at the head of this imPortant establishment, gave

auctions of the a great impulse to its activity. He executed,
Gobelins manufac- . . . ...
tory. himself, or in collaboration with other artists,

patterns of all kinds and cartoons, which were reproduced

by the workmen in the Gobelins manufactory. Notwithstanding

the merit of Lebrun as a decorative artist, it must be confessed

that his compositions seem less suitable for reproduction in

tapestry than those drawn by the simpler masters of the 15th

century. The cartoons of Lebrun have often the fault of

appearing to be in rivalry with painting, and in order to copy

them in tapestry half-tints had to be employed, of which time has

destroyed the factitious harmony. The designer Berain, and still

later, Claude Gillot, brought by degrees the Gobelins manufactory

back to surer principles by furnishing it with patterns inspired by

the most graceful fancy, the subject being always simple and

decided. Noel Coypel also gave proof of great decorative taste

in the compositions which he executed for the manufactory.

There were at that time about two hundred and fifty skilled

workmen in the Gobelins manufactory, directed by the master-

workers, Jans, father and son, Henry Laurent, Pierre and Jean

Lefebvre, Jean de la Croix and Mosin, Verrier and Van der

Kerchove. All these artists have signed most of the pieces of

tapestry undertaken and executed by them during this period of

great activity. We give a reproduction of one of these marks.

IE EEBVKE-G-$
MARK OF ONE OF THE LEFEBVRES, MASTER-WORKERS IN THE GOBELINS MANUFACTORY.

17TH CENTURY.

In the account of the expenses incurred by the royal manu-

factories from 1663 to 1690, we find the names of forty-nine
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painters who were employed there, and that during the same

period nineteen complete hangings were manufactured in high-

warp, making a total surface of 4,110 square yards, and thirty-four

hangings in low-warp tapestry, making a total surface of 4,294

square yards. The manufacturers received 1,106,275 livres for

the former, and 623,601 livres for the latter. It being impossible

to enter into particulars of each of these hangings, almost all of

which have been engraved, and have come down to us, we shall

content ourselves with mentioning the most important.

Mignard succeeded Lebrun in 1690, but he was too old to be

able to exercise the functions of director; and in addition the

misfortunes of the end of the reign of Louis XIV. had the effect

of checking the operations of the manufactory. Jules Hardouin

Mansard, architect, restored some activity to the work, and his

successor, the Due d'Antin, who directed the royal manufactory

from 1708 to 1736, imitated his example. The painters of

the commencement of the 18th century— Charles Coypel,

Restout, Jouvenet, De Troy, and later, Carle Vanloo, and

Desportes—were charged with the production of new patterns for

the studios, and they displayed in their work a grace and an ease

which cannot be too much admired. Under the administration

of M. de Marigny, who succeeded, the best painters of the

period were employed for the same purpose, Boucher, Halle,

Pierre, Lagrenee, &c. The royal establishment ordered besides

some large historical pictures, which were publicly exhibited at

the Louvre, and were then sent to the Gobelins manufactory to

be reproduced.

Manufactory at It was about this time that the use of low-warp
Beauvais. looms being discontinued in the Gobelins manu-

factory, they were transported to the royal manufactory at

Beauvais, where this special mode of fabrication has since

been carried on. It is certain that for many years ancient

manufactories of tapestry had existed at Beauvais. Notices of

several pieces of work executed there for churches, and especially
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for the cathedral, have been preserved; but up to the present time

they have never been made the subject of historical study. In

1669, Colbert united what remained of these ancient ateliers into

a manufactory of low-warp tapestry, intended principally for the

decoration of the furniture of the royal palaces, as well as for the

production of portieres and other ornamental hangings. This

manufactory, in which the clever master-contractor Behagle

worked, was placed, later on, under the skilful direction of the

painter Oudry. It produced a considerable number of pieces of

low-warp tapestry, representing hunting subjects, rural scenes,

and sometimes large compositions, which, notwithstanding the

inferiority of the mode of manufacture, rivalled the effect of the

high-warp tapestry of the Gobelins manufactory.

List of the direc- We think that it may be useful to give a chro-
tors of the Gobelins ..... _,-. .... _

manufactory. nological list of the directors and administrators of

the Gobelins manufactory.

Charles Lebrun, principal painter to the King . . 1 663-1 690

P. Mignard, principal painter to the King . . . 1690-1695

Robert de Cotte, architect 1699-1735

De Cotte. son of the preceding, architect . . . I735~ J 747

D'Isle, architect 1747-1755

Soufflot, architect 1755- 1780

Pierre, principal painter to the King .... 1 781-1789

Guillaumot, architect 1 789-1 792

Audran fils, late head of the studio .... 1792-1793

Augustin Belle, painter I793~ I 795

Audran, reinstated 1795

Guillaumot, reinstated 1 795- 18 10

Lemonnier, painter . . . . . . . 1811-1816

Des Rotours, Baron 1816-1833

Lavocat 1833-1848

Badin, painter 1 848-1850

Lacordaire, architect and engineer .... 1850-1860

Badin, painter, reinstated 1 860-1 871

Darcel, Alfred, civil engineer 1871

List of the master- We add to this list, which we have brought
contractors of the

^ fc ^ present time a \{st Qf tJie master-COn-
Gobehns and Beau- r
vais manufactories, tractors of the Gobelins manufactory from the year
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1662 till their abolition in 1792. We may remark that the

master-contractors having during most of this time signed the

tapestry executed under their direction, it is easy to determine

to what period those pieces of tapestry belong which bear any of

their names.

Jean Jans the elder, from Oudenarde ; high-warp

Laurent ; high-warp

Lefebvre the elder ; high-warp

Jean de la Croix ; low-warp

Mosin ; low-warp

Jean Jans the younger ; high-warp

De la Croix the younger ; low-warp

Souette ; low-warp

De la Fraye ; low-warp

Lefebvre the younger ; high-warp

Le Blond ; low-warp .

Oris de la Tour ; high-warp .

Jean Jacques Jans ; high-warp

Claude le Blonde ; low-warp

Monmerque ; low-warp from 1 730-1 736

,, high-warp from 1 736-1 749
Audran ; high-warp ....
Cozette ; low-warp from 1 736-1 749

,, high-warp from 1 749-1 788

Neilson ; low-warp

Neilson the younger ; low-warp .

Audran the younger ; high-warp (afterwards director)

Cozette the younger ; high-warp (afterwards head of the

studio)

I 662-1 69

1

1 663- 1 670

1663- 1 700

1663-1714

1663-1693

1691-1731

1693-1737

I 693-1 724

1693-1729

1697-1736

1701-1751

1 703-1 734
1 723-1 73i

1 727-1 75

1

1 73o-i 749

1 733-1 772

1 736-1 788

1749-1788

1775-1779

1 772-1 792

1 788-1 792

The principal contractors of the Beauvais manufactory during

the same period of time were Henart and his sons, 1664 ; Behagle

(the cleverest of them all), 1684; the brothers Filleul, 17 n;
Antoine de Merou, 1722 ; Nicolas Besnier, and the painter Jean
Baptiste Oudry.

„ . . , .
The following are the principal series of tapes-

Pnncipal series
m

*- r

of tapestry exe- tries wrought in the royal Gobelins and Beauvais

Kn? and Beauvais manufactories, from the period of their foundation
manufactories up

[n l66$ t0 the French Revolution. This summary
to the time or the J

French Revolution, will be more interesting if we remember that these
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hangings having been repeated several times in the studios at the

time of their greatest activity, many of the pieces included in it

are preserved in royal palaces or are in the hands of amateurs :

The Triumph of the Gods.—Repetition of an old piece of Italian tapestry.

Hanging consisting of nine pieces. By Noel Coypel.

The Acts of Christ and his Apostles.—Hanging of ten pieces, embellished

with gold and silver. By Frere Luc, after Raphael.

The Elements.—Hanging of eight pieces. Designed by Ch. Lebrun ;

painted by Yvart, Dubois, and Genoels.

The History of the King.—Hanging of fourteen pieces, woven in gold.

Designed by Lebrun and Van der Meulen
;

painted by Mathieu, Yvart,

Testelin, and De Seve.

The Months. With Views of the Royal Chateaux.—Hanging woven in

gold. Twelve pieces. Designed by Lebrun, and painted by Yvart, Baptiste,

Boulle, Anguier, Van der Meulen, Genoels, and Baudouin.

The History of Alexander.—Hanging of eleven pieces, woven in gold.

Designed by Lebrun, and painted by Houasse, Yvart, Revel, and Licherie.

The History of Moses.—Hanging of ten pieces, woven in gold. Designed

by Lebrun and Poussin
; painted by Stella, Paillet, Yvart, Bonnemer,

Testelin, and De Seve.

The History of Meleager.—Hanging of eight pieces. Designed and

painted by Lebrun.

The History of Constantine.—Hanging of eight pieces. After Raphael

and Giulio Romano, by Ch. Lebrun.

The History of Don Quixote.—Hanging of fourteen pieces. Painted by
Charles Coypel.

Subjects from Fabulous History.—Hanging of five pieces. Executed after

N. Mignard.

Subjects from the Old Testament.—Hanging of eight pieces. Painted by

Coypel.

Subjects from Mythology.—Hanging of seven pieces. Painted by Ch. Coypel.

Subjects from the New Testament.—Hanging of eight pieces. Painted by
Restout and Jouvenet.

Entry of the Turkish Ambassador.—Hanging of three pieces. Painted by
Charles Parrocel.

The History of Esther.—Hanging of seven pieces. Painted by De Troy.

The History of Jason and Medea.—Hanging of seven pieces. Painted by
De Troy.

Hunting Subjects.—Hanging of seven pieces. Painted by J. B. Oudry.

The History of Antony and Cleopatra.—Hanging of three pieces. Painted

by Natoire.
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Hanging of the New Indies.—This hanging of eight pieces was repainted

from an old composition, by Desportes.

Subjects from Fabulous History.—Hanging of five pieces. Painted by
Boucher.

Rustic Amusements.—Hanging of five pieces. Painted by Boucher.

Turkish Subjects.—Hanging of four pieces. Painted by Amedee van Loo.

The History of Daphnis and Chloe.—Hanging of seven pieces. Painted

by Jeaurat.

Fetes-Champetres.—Hanging of four pieces. Painted by Jeaurat.

The Loves of the Gods.—Hanging of four pieces. Painted by Pierre

and Vien.

The History of France.—Hanging of five pieces. Painted by Vincent.

Subjects from the History of France. Hanging of eight pieces. Painted

by Barthelemy, Suvee, Brenet, Durameau, and Menageot.

Although the Beauvais manufactory often executed in low-

warp some of the hangings designed for the Gobelins manufactory,

several series were designed especially for its looms which were

many times reproduced. The principal of these are :

The Comedies of Moliere.—Hanging in four pieces. By J. B. Oudry.

Rustic Amusements.—Hanging in eight pieces.

The Chinese.—Hanging in six pieces.

The Adventures of Telemachus.—Hanging in six pieces.

Combats of Animals.—Hanging in six pieces.

Children's Games.—Hanging in six pieces.

The Gobelins and The existence of the Gobelins and Beauvais

wTturTng^he manufactories was often in peril during the revo-

French Revolution, lutionary period at the close of the 18th century.

Notwithstanding the vicissitudes they underwent, they were never

closed, but work was partially suspended for want of money, and

the remaining looms were occupied in the reproduction of

patriotic subjects. This unfortunate state of things lasted till the

end of the century. In 1804 the manufactories again came under

the control of the Crown, and the head of the State reserved to

himself their productions. From the year 1790 the system of

working by contract, which had prevailed since the time of

D
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Colbert, was replaced by payment of the workmen by the day.

Amongst other improvements we must notice one which was the

most serviceable to the future prospects of the manufactory—the

establishment both of a school of drawing and a school of

tapestry. It is to these continued improvements, and to the

invariable support given to it by Government, notwithstanding the

difficulties in which it was often involved, that the Gobelins

manufactory owes its not having passed away with the a?iciai

regime, as did the private studios still existing in Flanders.

Storied tapestry was no longer in keeping with the new conditions

of modern life, and in the two preceding reigns it had been

banished from small rooms, and replaced by silk hangings, which

in their turn gave way to paper, when the ever-increasing sub-

division of property no longer allowed the use of those large

hangings, which require great space to produce a good decorative

effect. Henceforth the manufacture of storied tapestry was

limited to the State, which alone could make use of these pro-

ductions, either in the national palaces, or as presents to other

Governments ; and which alone also could pay the price

charged for them, which far exceeded the resources of private

individuals.

Artistic influence The influence of David, painter to the Imperial

££££*£ Court, took the place of that of Lebrun in

of the Gobelins
the time of Louis XIV., and made itself felt in

manufactory during

the first Empire. the choice of subjects sent to the ateliers to be re-

produced. These were pictures recalling the great victories

gained by France, or official events of the new regime. Un-

fortunately for the manufactures of this period, the art of tapestry

has its limits, inseparable from its dyes being in solid colours, and

it can never exceed these limits without being exposed to the risk

of seeing its productions, however carefully wrought or however

much admired at the time of their fabrication, lose their freshness

and their harmony after some years of exposure. Owing to the

neglect of this principle, the tapestry manufactured under the
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influence of the school of David presents now a pitiable appear-

ance, for the colours placed in juxtaposition having changed

unequally, have lost their original harmony. The director and

heads of the studio, who had fought against the intrusion of this

excess of finish, were obliged in this instance to submit to the

requirements of the painters, less familiar than themselves with

the art of the tapestry-maker.

Reunion of the The manufactory of the Savonnerie was re-

manufactories of
imited in l826 t0 the Gobelins manufactory. This

the bavonnerie ana J

Gobelins. reunion contributed to the improvement of the

manufacture of carpets, on which the same care and labour

were bestowed as on the manufacture of tapestry.

The most remarkable artistic production of the Gobelins

manufactory during the reigns of Charles X. and Louis Philippe

was the reproduction of the Life of Marie de' Medici, the

originals of which, painted by Rubens, are in the museum

of the Louvre. This hanging, which decorated the palace of

St. Cloud, was fortunately preserved when Paris was besieged

in 1870.

Since that time the looms of the Gobelins manufactory have

been almost entirely employed in the reproduction of the

pictures of the great Italian masters. Several subjects have also

been furnished by contemporary painters, such as the views of the

principal royal chateaux, executed in the time of Louis Philippe,

and the portraits of the artists which adorn the Gallery of Apollo

in the Louvre, under the second Empire. All these works are

distinguished for finished execution, and a delicacy in the shading

of the wools which it would be impossible to surpass. Thanks to

the care bestowed on the manufacture, we may say that the

artists of the Gobelins manufactory have at the present time no

rivals in this industry in the whole world. The manufactory at

Beauvais, on its part, maintains its former reputation in a more

modest sphere, and its compositions of flowers, ornamental

subjects, hunting subjects, and still life give daily proofs that the

D 2
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low-warp loom can translate the works of Weenix or Desportes as

successfully as the high-warp loom.

Present manage- The Gobelins and Beauvais manufactories have
ment of the Gobe- ceased copying compositions made expressly for
lins and Beauvais x J ° x x J

manufactories. pictures, such as the Massacre of the Mamelukes,

by Horace Vernet, reproduced under Louis Philippe, or the Holy

Families of Raphael. They prefer obtaining from special artists

patterns in which a simple composition and a free touch are

found. They thus secure a great economy of time and money,

and a more satisfactory general effect ; the effect not consisting in

the multiplicity of shades, but in their intrinsic quality and their

juxtaposition. Under the influence of these ideas it was deter-

mined that the best way of initiating artists in the methods em-

Exhibition of the ployed by the great masters of the art of tapestry
History of Tapes-

, , ,

try. was to place before them the old hangings so

much admired in public collections. The French government,

with the assistance of the Central Union of Arts applied to

Industry, opened a public exhibition of the History of Tapestry

to which many pieces possessed by the " Garde Meuble," or

belonging to private individuals, were sent. Several foreign

administrations, amongst them that of the South Kensington

Museum, took part in the undertaking, and sent to France some

of the pieces of tapestry which they possessed. We do not

doubt that this exhibition, which was opened August i, 1876, in

the Palace of the Champs Elysees, will become the starting-point

of great improvements in the Gobelins and Beauvais manu-

factories.

The Minister for Public Instruction and Fine Arts appointed

a commission for the consideration of certain questions relating

to the prosperity of the Gobelins manufactory and the progress

of the art of tapestry. After long deliberation, the results of

which are given in a remarkable report by M. Denuelle, this

commission has drawn up a general plan of reform and improve-

ment, the twelve heads of which are as follows :
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1. In future no tapestry will be executed at the Gobelins manufactory

except from copies or cartoons produced expressly for that purpose.

2. The compositions for these tapestries will as far as possible be submitted

to public competition. The commission, who will draw up the programme,

will be the judges in this competition.

3. A competition will take place every year between the pupils of the

Gobelins manufactory who have served three years' apprenticeship. The
Administration of Fine Arts will provide the laureates with the means of

pursuing for two years a course of study in the School of Fine Arts.

4. In the manufactory, greater prominence will be given to the study of

drawing, and the theoretic principles of the art of tapestry will be taught.

5. Reform in the method of executing the fabrics, which in future will be

much more simple.

6. A considerable diminution in the manufacture of velvet-pile carpets.

This branch of manufacture will till further orders produce only panel

hangings.

7. The suppression of the manufacture of velvet-pile fabrics for furniture.

8. The re-establishment of a course of chemistry as applied to dyeing, and

of a laboratory to which outside pupils can be admitted.

9. The formation of a museum in the manufactory, where old and new
copies may be exhibited, together with the ancient tapestries belonging to the

"Garde Meuble." (The present museum is falling into decay, and is insuffi-

cient.) These tapestries will be displayed in series, which will be received for

purposes of study.

10. A very desirable supplement to these reforms would be the establish-

ment of a museum of decorative art, in a central situation outside the walls of

the manufactory.

11. The manufactory will be authorised to execute tapestry and velvet-

pile carpets for private individuals, subject to the control and direction of the

superior administration, which must submit the compositions for the approval of

the commission.

12. The commission expresses a hope that, in virtue of a special law, the

sums thus received may be appropriated by the manufactory to the augmentation

of the sums voted by the Chambers.

The whole of these propositions have been adopted by the

Ministry of Public Instruction and Fine Arts.

Having now sketched the history of the principal manufacture

of France, and having noticed the constant efforts made by

succeeding Governments both for its establishment and its pro-

gress, it is right that we should also mention the efforts made by
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private enterprise, and pass in review the manufactories which

claim our notice in various towns in France.

Manufactories at
The manufacture of tapestry appears to have

Rheims. been very flourishing in the town of Rheims during

the whole of the 14th century. The names of the artists have not

been preserved who executed many hangings ordered by the

chapter for the decoration of the cathedral ; but there still exists

in the Hotel Dieu a unique and most precious series of paintings,

intended as designs for the tapestry manufactories of the town.

These paintings have all the characteristics of French art in the

15th century, and some of them seem to have been composed

from the miniatures in contemporary manuscripts. The manu-

factories at Rheims were no doubt closed, or at any rate not in a

prosperous condition, since in 1633 Henri de Lorraine, archbishop,

brought into the town a master-worker from Charleville, called

Pepersack, to execute a hanging intended as a decoration for the

walls of the cathedral. This hanging has been preserved in the

church. It represents the life of Jesus Christ and of the Virgin.

It was produced by Pepersack from the drawings of Pierre

Murgalet, master-painter of Troyes. The same church also

possesses one of the canvases painted by Murgalet from which

the tapestry was executed. Notwithstanding the state of decay in

which this piece of tapestry has come down to us, it is curious to

see with what freedom the master tapestry-workers of the 17th

century interpreted the compositions entrusted to them. It does

not appear that the manufactories at Rheims continued to

produce any work after this attempt at restoration.

Manufactories at *A certain amount of obscurity envelopes the
Aubusson and Fel- .. r r _ . , . . .

ietint origin of the manufactory of Aubusson, which is

now so active and celebrated. It would appear, however,

from certain documents that it was founded in the 14th century,

in consequence of an emigration of Flemish workmen into

La Marche. The productions of the looms which they estab-

lished there were soon in great request, but the tapestry made in
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the earliest looms at Aubusson could never rival in beauty that

of Flanders. They lacked two indispensable conditions of suc-

cess—good patterns and the best materials. At Aubusson they

worked from the designs of the artists of that small town,

which was isolated from artistic centres, and instead of the fine

wools sent from England to Bruges and Antwerp, they had

only the short fleeces of the sheep of the country. Owing to

this double necessity they were obliged to produce largely and

sell cheaply.

Protection granted The industrial importance of the town of

to the manufactories Aubusson did not escape the attention of Colbert,
of Aubusson by Col-

bert, who did so much for the commercial development

of France, and in 1669 he caused the king to sign a decree, the

aim of which was to increase this prosperity, which may be called

the great charter of the manufactories of Aubusson. This decree

was intended to regulate the method of fabrication, the rights of

the master-workers and their obligations ; it allowed them besides

to put on all their goods the name of Royal Manufactory of

Tapestry, and it promised to remedy their want of good patterns

and good dyes by sending them a painter and an expert dyer.

At the same time it prohibited the introduction into France of

foreign productions, and this prohibition was, of all the articles

of the edict, the one which did the most for the fortunes of

Aubusson. The articles fabricated in the Gobelins and Beauvais

manufactories being monopolised by the Court, the Aubusson

looms were the only ones left to provide the kingdom at large

with tapestry. So the manufactures of this town increased rapidly;

and later on, notwithstanding the misfortunes which the Edict of

Nantes caused to the working population, who were mostly Pro-

testant, and consequently exiled from France, the manufacturers

of Aubusson declared in 17 17 that their looms produced yearly

more than 3,000 hangings or pieces of tapestry.

In spite of his promise, the king had neither sent a painter nor

a master-dyer to Aubusson, and the manufacturers were reduced
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to executing their tapestries from engravings, reproducing the

compositions of Laurent and Lahire, Claude Vignon, and es-

pecially Francois Chauveau ; or else they copied rough sketches

of the pieces produced by the Gobelins manufactory. Thanks to

the protection of Fagon, son of the great doctor, the manu-

factures of Aubusson obtained at last what they had long stood in

™ . . -n need of. The painter Dumont, called le Romain,
The painter Du- l ' '

mont le Romain was sent to this town by the king, and from 1 7 3

1

sent by the king to

the manufactories to 1 7 55 he filled the office of painter to its manu-

factories. He established a school of design, by

means of which he formed a class of skilled painters, who con-

tributed greatly to raise the artistic standard of the manufacture.

Dumont, who was paid by the king, engaged to furnish every year

six pictures, and three designs for carpets intended for the manu-

factories at Aubusson. The king sent at the same time one of

the most skilful master-dyers from the Gobelins manufactory,

called Fimazeau, who improved the old methods employed by the

tapestry-workers at Aubusson. On his departure he was replaced

by Pierre de Montezert, one of an old family of tapestry-makers

in La Marche. Dumont le Romain was succeeded as painter to

the royal manufactories, in 1751, by the painter Jacques Juliard;

and at the same time the Intendant of Moulins commissioned

another painter, named Roby, to compose designs for carpets.

His son Roby, who succeeded him, was the best painter employed

at Aubusson. He undertook to furnish the manufacturers every

year with two drawings of verdures. At this period, too, the best

pupils in the schools of drawing in the town were allowed to

go to Paris, to follow a course of instruction at the Royal Academy

of Painting. They were maintained there at the expense of the

State, and were required to send and bring back to Aubusson

copies of the most remarkable pictures and tapestries executed

at the Gobelins and Beauvais manufactories.

With the assistance of these painters, added to
Special manufac-

tories at Aubusson. the improvement in its mode of dyeing, the manu-
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facture of Aubusson attained a degree of prosperity equal to that

which it owed to the protecting care of Colbert ; the use of

tapestry for covering furniture added also a new element of

success to its looms.

Although they sometimes reproduced large historical com-

positions, copied from Gobelins tapestry, the tapestry-AVorkers of

Aubusson preferred executing graceful subjects, such as the

decorative compositions of Gillot. They reproduced almost all

the works of Watteau and Boucher ; but their principal reputation

was acquired from the fables of Lafontaine, and hunting subjects

composed by J. B. Oudry. The painter Juliard was especially

skilful in copying the sea-pieces of Joseph Vernet.

About 1754 there arrived at Aubusson several workmen who

had studied in the Gobelins manufactory, and who exercised a

very happy influence on the manufacture in general. They

executed in different studios the difficult parts of the storied

tapestries, amongst others the flesh-tints of the figures. Their

work is easily recognised in certain pieces in which the heads are

delicately wrought, while the rest of the composition is more

roughly executed. With this help the Aubusson manufacturers

believed themselves strong enough to try to rival the Gobelins and

Beauvais fabrics. They offered to the Government to execute

grand subjects either in high or low warp, but this proposition was-

not accepted.

Manufactor at
Felletin, whose fortunes, in spite of internal

Feiietin. dissensions and mutual jealousy, such as prevailed

in the manufacturing towns of Flanders, were bound up with

those of Aubusson, also regained its ancient prosperity, thanks to

several clever manufacturers, such as Baudy de Naleche, Tixier,

and Sallandrouze. In 1770, Jean Sallandrouze was sent to

Lyons by his father, and there studied drawing under the direc-

tion of Bellanger, painter to the king. He hoped in this way to

be able to obviate the necessity under which Felletin lay of

applying to the painters of Aubusson for their patterns. The
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manufacture carried on at Felletin consisted mainly of pieces

representing verdures and landscapes.

Of all the painters of the 18th century, Huet furnished the

greatest number of designs to the Aubusson manufactories, and

he it was who inspired their best productions. When the painter

Juliard retired in 1780, he was succeeded by Ranson, the author

of many sketches less delicate and clever than those of Huet,

but distinguished nevertheless for their grace and elegance.

These sketches have served for the execution of a considerable

number of panels, portieres, frieze panels, and coverings for

furniture.

Commencement The industry of the town of Aubusson suffered

SiZS Hke other places during the revolutionary Period

at Aubusson. and the wars which followed it, but its looms were

never entirely idle. Seeing that for a long time there would be

no demand for tapestry de luxe, the manufacturers of Aubusson

set to work to produce carpets and common tapestry, thus finding

occupation for their workmen, and making use of the raw material

of their own country. It was in this way that the manufacture of

carpets began, whose use has become so general, in consequence

of their moderate price.

Under the Empire they resumed the manufacture of large

carpets and fabrics for furniture, after the style of Percier and

Fontaine, then in fashion. The new Court and its great digni-

taries gave considerable orders to the manufactories of Aubusson

for this kind of work. With this help the manufacture regained

its former prosperity, and in proportion as luxury increased the

fabrics became daily more finished. This progress was very

marked from 1825 to 1842; but notwithstanding the fresh require-

ments of public wealth, it was not till the manufactories of Au-

Present prospe- busson and Felletin resumed the fabrication of
rityofthemanufac-

tapestry for covering furniture that they quite re-
tones of Aubusson L J ° > *-

and Felletin. gained their former prosperity. The specimens sent

by them to the different international exhibitions which have taken
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place from time to time since the year 1852, have won for these

two towns, whose best known representative was M. Sallandrouze

de Lamornaix, a universal celebrity, far exceeding that gained by

other countries for the execution of tapestry de luxe. It is easy

to see that the workmen in these manufactories are masters of

their art, that the manufacturers have employed men of talent for

the preparation of their patterns, that their methods of dyeing

and manufacture have made great progress, and that in the

studios nothing has been neglected to secure the greatest possible

perfection. The ancient prosperity of the time of Colbert has

been regained, and in fact the manufactures of Aubusson and

Felletin never employed so great a number of workmen as at the

present day. It is right to add to these successful efforts those

of the manufactories at Neuilly and Tourcoing, which are also

distinguished for remarkably artistic workmanship.

Italian manufac- The princes of Italy who took such an interest

tones - in everything connected with art, and who favoured

so effectually the development of artistic industry in their States,

could not fail to be eager for the introduction into Italy of the

work of the Flemish tapestry-makers, to whom they were obliged

to apply when they wished to cover the walls of their palaces with

those beautiful hangings—ornaments indispensable to the luxury

of the noble. Some of the attempts they made in this direction

were crowned with brilliant success ; but they could not be of

long duration, and the art of tapestry never became acclimatised

in Italy. The manufactories established by different sovereigns

seldom survived their patrons.

Manufactories at
The princes of the House of Este invited to

Ferrara. Ferrara in 1564 two Flemish masters, Jean Mille

and Raynal Grue, to establish there a manufactory of tapestry.

The successors of these artists, who worked during all the latter

part of the 16th century, executed, according to the testimony of

the painter and historian Vasari, a series of different tapestries

from the cartoons of Mantegna, and Giulio Romano, for the Dukes
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of Ferrara and Mantua. Such co-operation could not fail to

inspire remarkable works, and the execution of these tapestries is

worthy of the patterns which they reproduced.

The Duke Hercules II. also had executed at Ferrara, in 1545,

a hanging representing the " Metamorphoses " of Ovid. The

cartoons for these tapestries were drawn by the painter Battista

Dossi, and entrusted to Hans Karcher, tapestry-maker to the

Duke, known by the name of John of Flanders.

The cathedral at Ferrara has preserved some of these beau-

tiful tapestries which bear the name of the place where they

were manufactured; others are still existing in the churches

of Milan and Como, which sent them to the Retrospective

Exhibition at Milan, in 1874.

We find no further mention of the manufac-

tory at Ferrara after the 16th century. It was

probably closed. An atelier was also opened at

Modena in 1488 by some Flemish workmen, and

rAiKv-M^ER
1^ another at Correggio in 1480, but they had only

FERRARA IN 1545- , , • ,

an ephemeral existence.

Manufactories at It was to the family of the Medici that Italy

Florence. owed the establishment of the manufactory of

tapestry which acquired the greatest renown in that country, and

of which there remain to us the largest number of artistic produc-

tions. Although its existence has long been known, it is only

recently that Italian savants have discovered in the archives of

their towns a series of documents which will enable them no

doubt soon to write the history of this important manufactory.

In 1546 Jean Rost, or Roster, from Brussels, and Nicolas Karcher,

a relative no doubt of Karcher of Ferrara, were invited to

Florence to establish there a tapestry manufactory. They

executed in that city a considerable number of large hangings,

after the compositions of the best masters of the period

—

Bronzino, Pontormo, Salviati, Bachiacca, and Alessandro Allori.

The " Garde Meuble " of the Pitti palace at Florence has

MARK OV HANJ
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preserved the greater part of these tapestries, which bear most

of them the mark adopted by Rost, representing a fowl roasting

(rosto in Italian) on a spit.

MARK OF JEAN ROST, TAPESTRY-MAKER AT FLORENCE, 1546.

The manufacture had fallen into decay, although it had never

been discontinued, when in 162 1 Cosmo de' Medici invited

Pierre Fevre, or Lefebvre, a skilful tapestry-maker—who worked at

Paris in the galleries of the Louvre, and whose whole family was also

employed in the Gobelins manufactory—to revive it. This artist

lived at Florence for fifty years, and he executed there, with the

assistance of his son and several of his relatives, a prodigious

number of hangings after Cigoli, Michael Angelo, and other

Florentine painters. For some years part of these tapestries have

been exhibited in the great corridor which joins the Pitti Palace

to the Uffizi.

Y-FZVERE rmSUS.F-FLQFL 163k

SIGNATURE OF PIERRE FEVRE, PARISIAN TAPESTRY-MAKER, ESTABLISHED AT FLORENCE

IN 1639.

The five sons of Pierre Fevre did not continue their father's

work after his death in 1669, and the atelier was divided, one

branch being at St. Mark and the other at the Palazzo Vecchio.

At the same time they began to manufacture low-warp tapestry

at Florence. But this separation brought about a languor in the

trade, and the manufacture did not survive the extinction of the

Medici family. It became extinct in 1707, and the workmen

employed in it went, almost all of them, to Naples, where the
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Bourbons wished to establish a manufactory. This last attempt

was not very successful, and the new atelier was soon closed.

We know that tapestry was also manufactured in Venice ; but

very little is known of the productions of its looms.

Manufactories at After the revocation of the Edict of Nantes,
Turm" some French workmen—inhabitants, doubtless, of

Aubusson and Felletin—founded a manufactory at Turin. It is

to this emigration that the royal manufactory still existing in that

town owes its origin. The low-warp looms wove a certain number

of tapestries, of which several examples belonging to the king's

palace were sent to the Retrospective Exhibition at Milan in

1874.

Manufactories at Cardinal Barberini, a passionate lover of works
Rome - of art, who had formed a very rich collection of

storied tapestries, an inventoiy of which has recently been pub-

lished, established, in 1632, a manufactory at Rome itself; but it

did not survive him. A new attempt was made to introduce this

decorative art by Pope Clement XL, in 1702, which gave rise to

the manufactory of the Hospice St. Michel. This hospice is

devoted to the reception of orphan children, and a particular

class of criminals are also confined there. Clement XI. founded

there a vast industrial establishment in which these inmates

were taught, besides tapestry, different artistic handicrafts, such

as chasing and engraving on wood, and the engraving of cameos

and medals. This manufactory executed several hangings from

paintings by Carlo Maratti and other Roman painters of the

17th and 1 8th centuries, and from the compositions of Domeni-

chino. But the execution of these large pieces was generally

the exception, and the manufacture was usually confined to

the reproduction of heads of the Virgin, after Guido, and the

apostles St. Peter and St. Paul.

This manufactory was closed when the Pope was carried off

by the French under the first Empire, and it was not until 1830

that it was revived, on the model of the Gobelins manufactory.

m





5 o



TAPESTRY. 47

After the entry of the Piedmontese into Rome in 1870, it was

divided, part of the workmen remaining at the Vatican, and the

rest being supported by the Italian government. These various

vicissitudes have necessarily had an unfavourable influence on the

industrial activity and prosperity of this manufacture. The

palaces of the Vatican and the Quirinal preserve some hangings

made in its looms.

Manufactories at
We do not know at wnat period the first looms

Madnd - were set up in Spain, although we are certain that

they were in active operation in the Middle Ages. In the reign of

Philip IV. there existed a royal manufactory at Madrid, for which

the painter Rubens was commissioned to execute a series of eight

grand cartoons. The tapestries reproducing these cartoons

decorated, later on, the convent of Loeches, near the capital. A
masterpiece of Velasquez, preserved in the Royal museum at

Madrid, represents the interior of an atelier in this manufactory.

It is known by the name of " Las Hilanderas " (the spinners).

Subsequently the painter Goya executed a considerable number

of patterns for this manufactory, which was then fairly prosperous.

He was assisted in his work by other painters, Bayeu (see illus-

tration) and Maella. These tapestries, which generally represent

popular subjects, are most of them exhibited in the palace of

the Escurial. This manufactory does not appear to have

survived the misfortunes attending the French invasion in the

beginning of this century.

Manufactories of Germany, there is no doubt, possessed many
Germany.

ateliers of tapestry during the Middle Ages, and at

the time of the Renaissance. It was a necessary accompaniment

of the great industrial activity which prevailed in its important

towns, but we have very little information about the existence of

these manufactories, or of the names of the artists employed in

them. Generally we do not even know to what town to attribute

the tolerably numerous specimens of tapestry dating from the

close of the Middle Ages, which usually represent historical
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scenes, accompanied by German legends. It is at Bamberg and

Nuremberg that the greater part of these tapestries have been

preserved, which are all of small dimensions; but although it

might be supposed, from the fact of the existence of these pro-

ductions at Bamberg and Nuremberg, that these towns might

claim the honour of their manufacture, we believe that they came

originally from German Switzerland. At a more recent period,

Bavaria seems to have had a special manufactory, of which a some-

what large number of examples are collected in the National

museum at Munich. The mark used by Munich was an erect

figure of a monk.

Some workmen from the town of Aubusson, who left France

at the revocation of the Edict of Nantes, established themselves

in Berne and set up looms there. Others were invited to Berlin

by the Elector of Brandenburg, who made them work for him.

Manufactory at
Pierre Mercier, a native of Aubusson, obtained

Berlin - a patent as tapestry-maker to the Elector, and

manufactured for him some gold, silver, silk, and worsted tapes-

tries for the royal palaces : they represented the most glorious

events in the reign of Frederic William. Dumonteil, another

tapestry-maker, also took refuge at Berlin. Similar manufactories

were established by French refugees in other towns of Branden-

burg—Frankfort-on-the-Oder and Magdeburg.

Manufactory at The King of Denmark, Christian V., invited to

Copenhagen. Copenhagen a master tapestry-maker named Van

Derlikern. He executed there a hanging composed of twelve

pieces, which is still preserved in the royal palace in the capital.

Russia also possesses a manufactory of tapestry, which pro-

duces works of some value, but we have no precise information

as to the period of its establishment.

Manufactory at
We ought to notice, as an historical curiosity, a

Constantinople. fact which seems to point to the existence of a

manufactory at Constantinople. Philip II., king of Spain, re-

ceived a present from the Sultan of twenty tapestries of cloth of



TAPESTRY. 49

gold, on which were represented in the fabric itself the Sultan's

victories. We have no further information concerning the manu-

facture of these tapestries; but we know that in 1550 a Flemish

artist, named J. Cooke, a native of Alost, established a manufac-

tory of high-warp tapestry at Constantinople.

Manufactories in Manufactories of tapestry had certainly existed

England.
jn Engian(i before the 16th century. In fact,

some tapestry has been discovered which was no doubt woven

in this country, but no record has been kept of any English

looms prior to this date. There have however been published

several notices establishing the existence of English manufactories

in the Middle Ages. In 1344, Edward IV. passed a law for the

regulation of this manufacture, and in 1392, the Earl of Arundel

disposed by will of the hangings in his castle, which had been

recently made in London, in blue tapestry with red flowers. At

a more recent date, the monks of Canterbury manufactured in

1595 a hanging in tapestry for the walls of the choir of the

cathedral. These hangings are now at Aix in Provence. In the

reign of Henry VIII. , about 1509, a manufactory was established

at Barcheston in Warwickshire, by William Sheldon, with the

assistance of the master tapestry-maker, Robert Hicks. This

workshop did not assume any industrial importance till the follow-

Manufactory at mS century. In the reign of James I., a new manu-
Mortiake.

factory was established at Mortlake in Surrey, by a

skilful artist, Francis Crane. This manufactory was patronised by

the king and afterwards by Charles I., for whom were wrought a

considerable number of hangings remarkable for the beauty of

their execution.* Success attended the manufactory, and it drew

to England a great number of workmen from Oudenarde.

Charles I. commissioned them to reproduce the beautiful com-

positions of the Italian artists which decorated his fine gallery,

and principally the magnificent cartoons of Raphael representing

the Acts of Christ and the Apostles. These cartoons were found

* See Frontispiece.
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in the manufactory at Brussels, where they had been forgotten

after the execution of the tapestries for the Vatican, and Charles,

by the advice of Rubens, bought them. The greater number of

these pieces of tapestry, which were bought by Mazarin at the

sale of Charles I.'s property, and notably those representing the

Acts of Christ and the Apostles, after Raphael, have found a

refuge, after many vicissitudes, in the "Garde Meuble" at Paris.

The French government sent them in 1876 to the Exhibition of

the History of Tapestry, where they excited the lively admiration

of amateurs. Notwithstanding their state of decay, much clever-

ness is perceptible in the fabrication, and great taste in the com-

position of the borders which serve as a frame.

The civil war which troubled England at the end of the reign

of Charles I. put a stop to the artistic productions of this manu-

factory ; but at the Restoration King Charles II. granted to it

the same protection as his father. He sent to it again the

cartoons of Raphael, which Cromwell, to preserve them for the

nation, had bought at the sale of the effects of Charles I. The

looms continued in active operation for the decoration of the

royal palaces, but the death of Francis Crane, whose life was pro-

longed till the year 1703, brought about the closing of the manu-

factory, which has never been reopened.

Various English An atelier established in Soho in London
manufactories. attempted to compete with the Mortlake manu-

factory. Some pieces of tapestry representing rustic scenes have

been preserved, which were woven there in 1758. There was also

at Fulham, near London, a manufactory where tapestry, principally

for furniture, was made, in the style of that of Beauvais. It was

closed in 1755.

We will close this account with the mention of another attempt

made at the end of the 17th century. After the revocation of

the Edict of Nantes, a French refugee named Passavant bought

for a small sum a tapestry manufactory, established in England

by a French Capuchin, who had become a Protestant, and he
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transferred it to Exeter, where it prospered with the help of some

workmen from the Gobelins manufactory.

Qfcfetez
3V0fy£:

*

n
MARKS OF THE MANUFACTORY AT MORTLAKE AND MONOGRAM OF FRANCIS CRANE.

If since that period England seems to have entirely abandoned

the manufactory of storied tapestry, her national industry has dis-

covered one of the greatest elements of her prosperity in the

production of low-warp carpets, which she, more than any other

country, has helped to bring into domestic use.

Oriental manufac- Turkey in Asia and the Regency of Tunis pro-
tories of carpets.

duce carpets which cannot be too highly admired

for the vividness and harmony of their colours, but these countries

have never attempted any great historical compositions, which

moreover are forbidden them by the Mohammedan religion. They

export to the "West portieres and carpets, which surpass the carpets

of the Savonnerie in suppleness of fabric and regularity of work-

manship. To satisfy public taste, which more and more inclines

to these productions, some European merchants have established

looms at Smyrna, while others make the Oriental workmen copy

patterns sent out to them. In spite of their beauty, these carpets

are by no means so valuable as those formerly manufactured

in the country, and specimens of oriental manufacture of the

time of the Renaissance are eagerly sought after by amateurs, at

enormous prices. In the East, as in Europe, we must acknow-

ledge that the artists of old had a truer feeling for decorative

effect than their successors, notwithstanding the great improve-

ments modern industry has introduced into the manufacture.

E 2
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General produc- The production of tapestry in the present day
tion of tapestry.

js cniefly in the hands of three nations—France,

England, and Turkey. The first is the only country which has

preserved the manufacture of high-warp storied tapestry, and

which furnishes the whole world with rich carpets and tapestry,

with subjects on them for decorative furniture. England, on her

part, monopolises the foreign trade in printed carpets, and every

description intended for domestic use. But the Oriental manu-

factories equal almost the total production of those of Great

Britain. It appears from comparative tables of international

commerce that in 1862 France produced fifteen millions of

carpets ; Smyrna exported double that number ; and England

manufactured thirty millions, only half of which were sent abroad.

We do not think that these figures of comparative production

have varied greatly since that time.



Notice of the Principal Pieces of Tapestry Preserved

in Mtcseums or Public Buildings.

BELGIUM.

BRUSSELS.

Hotel de Ville.—Hangings from the manufactory at Brussels

representing the history of King Clovis, the Abdication of

Charles V., &c.

Mus'ee d'Antiquitks de la Porte de Hall.—Several Flemish

tapestries of the 15th century, among which is a remarkable one

from the church of St. Peter at Louvain, representing the legend

of Herkinbol, or Duke of Bourbon. It is believed to have been

manufactured from the cartoon executed by Roger van der

Weyden for the Great Hall of the Town House at Brussels. Other

tapestries of the commencement of the 16th century, described by

M. Pinchard.

TOURNAY.

Cathedral.—A fine hanging representing the life of St. Piat

and St. Eleutherius, made at Tournay, in 1402, by the brothers

Pierot.
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BRUGES.

Cathedral.—A series of eight beautiful pieces of tapestry

executed from the drawings of Bernard van Orley, the paintings

being also preserved in the same church.

MIDDLEBURG.

Zeeland.—A series of seven storied tapestries of the 17th

century, hung in the Great Hall of the Assembly of the States.

FRANCE.

PARIS.

Museum of the Louvre.—A fine piece of tapestry which is

supposed to have been executed from the drawing of Van

Eyck or one of his pupils. The legend of St. Quentin, 15th

century. The legend of St. Stephen, 15 th century. Fine tapestries

representing hunting scenes, belonging to the Emperor Maxi-

milian, after Van Orley, the original drawings for which are in the

same museum. Two battle-pieces, 16th century. These tapestries

have not been exhibited for many years. There are also in this

museum some fine cartoons by Giulio Romano for the history of

Scipio, and some by Jacob Jordaens which served as patterns for

tapestry.

Museum oftheHotel de Cluny.—The history of the Prodigal Son,

and Hope in the Goodness of God, Flemish school, 15th century.

The history ofDavid and Bathsheba, a superb series often pieces of

tapestry, heightened with gold and silver, executed in Flanders in

the reign of Louis XII. Arithmetic, id. Three tapestries repre-

senting battles in the time of Henri III., French school, 17th

century.

National Library.—A grand piece of tapestry of the end of

the 15th century, from the chateau of Bayard in Dauphine.

Gobelins Manufactory.—The conflagration kindled by the

Commune in 187 1 destroyed the museum of tapestry formed to
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serve as patterns for the workmen. A catalogue has been pub-

lished of the pieces which were destroyed. The new director,

Monsieur A. Darcel, is trying to restore this museum, and he has

already brought together a certain number of pieces interesting as

bearing on the history of the art, especially some specimens of the

ancient Parisian manufactories, and a grand piece of tapestry

representing the raising of the siege of Dole by Louis XI. in 1477.

This tapestry, the gift of an amateur, M. Spitzer, was manufactured

at Bruges in 1501, by Jehan Sauvage.

Garde Meuble.—h collection composed of nearly six hundred

pieces, one of the richest in existence ; some of the finest specimens

were exhibited in 1876 in the Palace of the Champs Elysees, and

the catalogue has been published by the Central Union Society of

Arts applied to Industry. This collection is inferior to that in the

Royal Palace at Madrid in Flemish tapestry of the 15 th and 16th

centuries, but it is unrivalled in fine productions of the Gobelins

and Beauvais manufactories during the 17th and 18th centuries.

Some very rare pieces are also preserved here from the earliest

manufactories established in Paris. A hanging representing the

Acts of Christ and the Apostles, executed at Mortlake in England

for Charles I., from the cartoons of Raphael ; and other series

from the same manufactory, &c.*

Prefecture de la Seine.—This administration possesses in its

storehouses a collection of sixty pieces of French tapestry of the

17 th and 1 8th centuries, which will be used for the decoration of

the Hotel de Ville, now being rebuilt. It had also ordered from

the Aubusson manufactory an immense hanging for the ancient

throne-room, which was not finished at the time of the fire. This

hanging was exhibited at South Kensington in 1874.

The palaces of Fontainebleau, Compiegne, and the Chateau de

Pau, belonging to the nation, possess numerous pieces of tapestry

from the Gobelins and Beauvais manufactories which have been

sent to them by the " Garde Meuble."

* See Frontispiece.



56 TAPESTRY.

LILLE.

Church of Saint Sauveur.—Six fine tapestries with religious

subjects, given in 1735, and executed by Guillaume Werniers.

Hospital.—Hanging executed by Guillaume Werniers, tapestry-

maker at Lille, in the 18th century. It represents Baldwin,

Emperor of Constantinople. The design was painted by Arnould

de Vuez.

Museum.—Tapestry representing Esther and Ahasuerus, after

Van Orley.

SAINT-LO.

Museum.—Hanging representing the history of Gombault and

Macee, executed at the commencement of the 17th century from

the drawings of Laurent Guyot.

RHEIMS.

Cathedral.—Hanging with the history of King Clovis, 15th

century. This hanging is supposed to have belonged to the Duke

of Burgundy, Philip the Good. Hanging representing the history

of the Virgin, bearing the name of Jean Lemaire, 16th century.

Hanging with the life of Christ, manufactured by Daniel Peper-

sack, in 1633, from the drawings of Pierre Murgalet. This church

also possesses one of the cartoons painted by him for a portion of

this hanging.

Church of Saint Remy.—Hanging representing the history of

Saint Remy, 16th century.

Hotel Dieu.—A unique and valuable collection of more than

sixty canvases, painted in the 15 th and 16th centuries to serve as

copies for the tapestry-makers in the ancient manufactories of this

town.

Museum.—Tapestry representing hunting scenes.

ANGERS.

Cathedral.—Hanging representing the Apocalypse, bequeathed

to the cathedral by King Rene, manufactured in the beginning of
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the 15th century. This hanging, which is certainly the most

important that France possesses, as bearing upon the study of the

art of tapestry from its commencement, is composed of ninety

pictures, arranged consecutively. Hanging delineating the Passion,

from the church of Saint Maurice at Chinon, end of the 16th

century. Tapestry representing the implements of the Passion.

Hanging representing the history of Saint Saturninus ; beginning

of the 1 6th century.

BEAUNE.

Hospital.—Fragment of a piece of tapestry given by Guigonne

de Salins in 1460.

CONQUES.

Church.—Hanging representing the legend of Sainte Foy.

BAYEUX.

Mairie.—Grand tapestry in the form of a frieze, representing the

conquest of England by the Normans, executed by the command

of Queen Matilda, or her brother-in-law, Odo, Bishop of Bayeux.

We have only mentioned this artistic relic on account of its

historical interest, for being embroidered by hand it cannot

properly be said to be tapestry.

BEAUVAIS.

Cathedral.—Hanging representing the Acts of Christ and the

Apostles, after Raphael, from the Beauvais manufactory, directed

at that time by Behagle. Another hanging, dated 1530, repre-

senting the Trojan war ; in one of the pieces is a curious view of

Paris, the foundation of which was attributed to Paris, the

beautiful Trojan.

AIX.

Cathedral.—Hanging bequeathed by King Rene, Count of

Provence, 15 th century. Another hanging manufactured in

Flanders in 1595, for Canterbury Cathedral, and attributed to the

painter Quintin Matsys.



58 TAPESTRY.

CHARTRES.

Museum.—Some pieces of a fine hanging of the 17th century,

representing the history of Moses, which existed in the cathedral

before the French Revolution.

ARRAS.

Cathedral.—Tapestries representing the history of Saint Cierge,

17 th century.

AMIENS.

Cathedral.—Tapestry representing the life of Saint Firmin,

17th century.

VALENCIENNES.

Hotel de Ville.—Grand Tournament scene, Flemish tapestry

of the commencement of the 1 6th century.

DIJON.

Museum.—Tapestry representing the attack made on the town

by the Swiss in 15 13.

NANCY.

Lorraine Museum.—Tapestries decorating the tent of the Duke

of Burgundy, Charles the Bold, which were taken by the Lorrainers

at the battle of Nancy in 1477. This Flemish hanging represents

an allegorical morality, much in vogue at that period, The Con-

demnation of Souper and Banquet, the description of which is pre-

served in many contemporary writings. It was probably executed

only a short time before the death of the Duke, who we know

bought many copies of this subject. It is completed by a piece of

tapestry of the same period representing the history of Ahasuerus

and Vashti.

SENS.

Cathedral.—Four fine tapestries of the end of the 15 th century,

amongst which is an altar-piece in superb preservation.
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AUXERRE.

Hotel Dieu.—Hanging representing the legend of Saint

Germain, given by Bishop Baillet (1477-15 13).

LA CHAISE DIEU.

Church.—Fine hanging in the choir, published in the work of

M. Jubinal on tapestry.

ORLEANS.

Museum.—German tapestry of the 15 th century, representing

the arrival of Joan of Arc at the Castle of Chinon, given by the

Marquis d'Azeglio.

GISORS.

Maine.—Portrait in tapestry of Louis XIV., manufactured in

this town by Adrien Neusse, of Oudenarde, a workman from the

manufactory of Beauvais.

There are also ancient tapestries in the churches of Dole,

Chalons, and Clermont.

ITALY.

FLORENCE.

Pitti Palace.—This palace possesses one of the richest collec-

tions of tapestry in Europe. It consists of about six hundred

pieces, which had never been exhibited to the public until they

were recently placed in the long gallery which joins the museum

of the Uffizi to the Pitti palace, across the Arno. There are some

fine pieces of tapestry woven by Jean Rost, or Roster, and

Nicolas Karcher, founders of the manufactory at Florence, and

others executed by Pierre Fevre and the members of his family.

Palace of the Podesta (National museum).—Several tapestries

from the manufactory at Florence.
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FERRARA.

Cathedral.—A fine hanging bearing a notice of its having been

executed in the manufactory of that town.

MANTUA.

Palazzo del Te.—Tapestries executed from the drawings of

Giulio Romano. A fine hanging depicting the Acts of Christ and

the Apostles, after Raphael.

MILAN.

Cathedral.—Hanging representing the history of Moses,

given by the Duke of Ferrara to Cardinal Charles Borromeo,

manufactured at Ferrara.

Royal Palace.—Several tapestries from the ateliers of Pierre

du Bourg (in Flemish, Van der Borght), and Guillaume Werniers,

of Lille. Hanging representing the history of Jason, Gobelins

manufactory. Italian tapestries bearing the arms of Mazarin.

TURIN.

Royal Palace.—Several hangings from the Gobelins manufac-

tory, presented to the Dukes of Savoy by the Kings of France.

The histories of Psyche and of Don Quixote. Tapestries from the

modern manufactories of Turin, about 1830.

COMO.

Cathedral.—Several tapestries executed in 1598, at Florence,

by Bianchi da Velate, and by Louis Karcher at Ferrara.

ROME.

Palace of the Vatican.—Here are preserved, in a special gallery,

the celebrated Arazzi, ordered at Brussels by Pope Leo X. for the

decoration of the Sistine chapel. We know that Raphael was

commissioned to execute the cartoons. A magnificent piece of

tapestry after the Last Supper of Leonardo da Vinci, executed at
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Brussels, and presented by King Francis I. to Leo X. Besides

these, there is a large collection of tapestry from different manu-

factories, which were hung under the colonnade in the Piazza of

St. Peter during the processions of the Holy Sacrament.

Palace of the Quirinal (Pauline chapel).—Hangings from the

manufactory of the Hospice St Michel, executed after the com-

positions of Carlo Maratti, Zampieri, Domenico, and Salvator

Rosa. French tapestry of the time of Louis XIV.

Villa Medici.—Several series of tapestries from the Gobelins

manufactory, sent, during the reign of Louis XV., for the decora-

tion of the halls of the French Academy at Rome.

Palace of the Conservators of the Capitol.— Tapestries after

Rubens and Poussin.

NAPLES.

National Museum,—A series of tapestries from the palace of

Avalos, given to the Marquis of Pescaro in acknowledgment of his

services at the battle of Pavia. They were executed in Flanders
;

Titian designed the figures.

SPAIN.

MADRID.*

Royal Palace.—This collection, composed of more than six

hundred pieces, is considered the richest in existence, at any rate

for its series of fine Flemish tapestries of the 15th and 16th

centuries. It has only been known to the artistic world of late

years, thanks to a series of photographs which have been pub-

lished. It contains admirable pieces ordered or bought by the

old Dukes of Burgundy, as well as by their successors the Kings

of Spain, and transported by them to the peninsula. Amongst

the most beautiful are the history of the Virgin, the designs for

which are attributed to Van Eyck ; the history of St. John the

Baptist ; the Apocalypse ; the Battle of the Vices and the

* See Illustration, toface p. 47.
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Virtues, the composition of which is attributed to Roger van der

Weyden; and belonging to a more modern period, a hanging

representing the victories of the Emperor Charles V. at Tunis,

executed by Pannemaker, from the drawings of Vermay, or Ver-

meyer; the Loves of Vertumnus and Pomona, from the same

studio ; the labours of Hercules ; the Spheres, &c. ; several

hangings from the Gobelins manufactory, &c.

Palace of the Escurial.—A large series of tapestries executed

in the royal manufactory at Madrid, from the cartoons of Goya,

Bayeu, and Maella. Flemish tapestries representing rustic scenes,

after Teniers.

Palace of the Duke of Alva.—This palace contained an im-

portant series executed in Flanders for the Duke of Alva. We do

not know if they are still preserved.

GERMANY.

DRESDEN.

Picture Gallery.—Six fine Flemish tapestries in gold and

silver, the composition of which is attributed to Quintin Matsys

;

hanging representing the Acts of the Apostles, after Raphael

—

these tapestries are not enriched with gold.

MUNICH.

National Museum.— Numerous tapestries of the Flemish

school of the commencement of the 1 6th century, amongst which

is a hanging consisting of six pieces, superbly executed, and in the

best preservation. Tapestries attributed to the manufactory

believed to have been founded at Munich in the 18th century.

BERLIN.

Museum.—Repetition of the hanging representing the Acts of

Christ and the Apostles, after Raphael. These tapestries, woven



TAPESTR Y. 63

in gold and silver, are in fine preservation ; it is one of the finest

reproductions of these compositions in existence ; they came from

Spain. Other tapestries, described by Mr. Wassermann in his

special catalogue of the Berlin museum.

The King's Palace.—Several hangings from the Gobelins

manufactory, sent as presents by the Kings of France. Hangings

manufactured at Berlin by Pierre Mercier, a French emigrant.

RATISBON.

Town Hall.—Hanging representing the Combat between the

Virtues and the Vices, one of the many repetitions of this subject

executed in Flanders in the 15th century.

VIENNA.

Gallery of Paintings in the Belvedere Palace.—Twelve pictures

painted by Vermeyer as copies for tapestry, representing the

conquest of Tunis by Charles V.

Imperial Palace and Luxembourg Palace. — Some ancient

Flemish tapestries, and some from the Gobelins manufactory,

presented by the Kings of France.

NUREMBERG.

Germanic Museum.—A numerous series of pieces of tapestry

from German looms, representing historical subjects.

BAMBERG.

Museum.—Tapestry of small dimensions, bearing inscriptions

in German, and representing the Passion.

LUNE.

Convent ofLune (near Luneberg).—Hangings manufactured in

the convent itself in the Middle Ages.
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SWITZERLAND.

BERNE.

Museum.—Series of tapestries forming the hangings for the

tent of Charles the Bold, Duke of Burgundy, taken after the

battle of Morat. These tapestries represent the legend of

Erkenbol, and are supposed to have been executed from the

designs of Roger van der Weyden.

DENMARK.

COPENHAGEN.

Royal Palace.—Several tapestries executed at Copenhagen by

Van Derlikern.

ENGLAND.

LONDON.

South Ke?isi?igton Museum.—This rich collection of works of

art contains but a comparatively small number of tapestries.

There are, however, several pieces of German manufacture of the

15 th century, bearing inscriptions ; two fine Flemish tapestries of

the beginning of the 16th century ; a Flemish tapestry of the end

of the 15th century, representing Susanna and the Elders, decorated

with a rich border ; another representing Esther and Ahasuerus,

and a piece after the cartoons of Raphael, representing the Acts

of Christ and the Apostles, executed at the royal manufactory

at Mortlake. All these tapestries are described in the " Catalogue

of Textile Fabrics in the South Kensington Museum," by Daniel

Rock, D.D. Some of the finest specimens were lent by the ad-

ministration of the museum to the Exhibition of the History of

Tapestry, in Paris, in 1876. The museum also contains one of the
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greatest artistic curiosities connected with the history of tapestry

—the seven large cartoons designed by Raphael for the decoration

of the Sistine chapel in the Vatican, and bought at Brussels by

Charles I. These cartoons (formerly at Hampton Court) are the

property of Her Majesty the Queen.

Hampton Court Palace.—A fine hanging in the Great Hall, in

eight pieces, representing the life of Abraham, ordered by Cardinal

Wolsey, and probably executed under the artistic direction of

Bernard van Orley. Behind the Great Hall is another hanging

of the commencement of the 16th century, representing different

Moralities, with inscriptions in French. There are also some

superb cartoons of Mantegna, representing the Triumph of Caesar,

ordered by the Duke of Mantua to be reproduced in tapestry.

Windsor Castle.—Tapestries from the Gobelins and Beauvais

manufactories, gifts from the court of France, and in a perfect

state of preservation. A hanging representing the history of

Esther, after De Troy, is in the Audience Chamber and in the

Queen's Presence Chamber; in the Presence Chamber is a

hanging with the story of Jason and Medea.

Old House ofLords in Westminster Palace.—Series of ten large

tapestries representing the naval victories of Charles, Lord

Howard of Effingham, over the Spanish Armada, in 1588. These

tapestries were executed by Francis Speering, from the drawings

of Hendrik Vroom, of Haarlem ; they were destroyed in the fire

at the Palace of Westminster in 1834. Notwithstanding their

destruction, we mention these hangings on account of their

historical importance ; they were reproduced in a work by John

Pine in 1739.

YORK.

Philosophical Society.—Three tapestries, executed by Robert

Hicks, representing maps of three English counties.
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Barbier de Mo?itault.—Les Tapisseries de la Cathedrale

d'Angers, classees et decrites selon l'ordre chronologique. 1863.

Barraud.—Les Tapisseries de la Cathedrale de Beauvais.

1853.

Beaune {Henri).—Les Depouilles de Charles le Temeraire a

Berne. 1873.

Bock.—Catalogue des Tissus et des Tapisseries qui se trouvent

au Musee Germanique. Nuremberg, 1869.

Bruce.—The Bayeux Tapestry elucidated. London, 1856.

Castel.—Les Tapisseries (Bibliotheque des Merveilles). 1876.

Chocqueel.—Essai sur l'histoire et la situation actuelle de

l'industrie des tapisseries et tapis. Paris, 1863.

Cosimo Conti.—Ricerche storiche sul? arte degli arazzi in

Firenze. Firenze, 1876.

Davillier (Le Baron).—La fabrique de Gisors. 1876.

Deppzng.—Reglements sur les arts et metiers rediges au XIIP

siecle et connus sous le nom de livre de metiers d'Etienne

Boileau. 1837.

Farcy (-De).—Notices archeologiques sur les tentures et les

tapisseries de la Cathedrale d'Angers. 1875.

Fons-Melicoq {De la).—Haut-lisseurs et tapisseries de haute-

lisse des XIVe
, XVe

, et XVIs
siecles, mentionnes dans les

archives de l'Hotel de Ville de Valenciennes. 1870.
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Fowke.—The Bayeux Tapestry reproduced in autotype plates.

London, 1875.

Gentili (Pietro).—Sulla manifattura degli arazzi, cenni storici

raccolti e pubblicati dall' arazziere Caval. Pietro Gentili Romano.

Roma, 1874.

Hoicdoy.—Les tapisseries de haute-lisse de la fabrication lilloise.

187 1. Tapisserie representant la conqueste du royaulme de

Thunes par Charles Quint. Lille, 1873.

Joannis {Leon de).—Les Tapisseries de la Cathedrale d'Angers

(du Roi Rene). 1864.

Jubinal (Achille).—Les anciennes tapisseries historiees, ou

collection des monuments les plus remarquables de ce genre qui

nous soient restes du Moyen-Age, a partir du XI e jusqu'au XVP
siecles inclusivement, texte par Achille Jubinal, dessins de Victor

Sanson. Folio. Paris, 1858-59.

Kinkel.—Les peintures de Rogier van der Weyden dans

l'Hotel de Ville de Bruxelles, et les copies qui ont ete faites sur

les tapisseries de Berne. Zurich, 1867.

Lacordaire (A. L.).—Notice sur l'origine et les travaux des

manufactures de tapisserie et de tapis reunies aux Gobelins.

Paris, 1852.

Owen Jones and Sir M. Digby Wyatt.—Textile Art. London.

Paris (Louis).—Toiles peintes et tapisseries de la ville de

Reims. 1843.

Perathon.—Notice sur les manufactures de tapisseries a

Aubusson, Felletin, et Bellegarde. Limoges, 1862.

Pinchart.—Rapport sur l'histoire de la tapisserie de haute-

lisse dans les Pays-Bas. 1859. Notice sur deux tapisseries du

XVP siecle, conservees dans le Musee Royal des Antiquites a

Bruxelles. 1864. Notice sur Roger van der Weyden et les

tapisseries de Berne. Bruxelles, 1864.

Pine.—The tapestry hangings of the House of Lords, repre-

senting the several engagements between the English and Spanish

fleets, in 1588. London, 1739.
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Proyart.—Recherches historiques sur les anciennes tapisseries

d'Arras. Arras, 1863.

Rock {Daniel, D.D.).—Textile Fabrics ; a descriptive catalogue

of the collection of church vestments, dresses, silk-stuffs, needle-

work, and tapestries, forming that section of the South Kensington

Museum. London, 1870.

Roy-Pierrejitte.—Notice historique de la manufacture de

tapisseries de Felletin. Limoges, 1855.

Salnt-Gcnois (De).—Les dernieres tapisseries des fabriques

d'Oudenarde.

Santerre.—Les tapisseries de Beauvais. Clermont-sur-Oise,

1842.

Stothard.—The Bayeux Tapestry (published by the Society of

Antiquaries). Folio. London, 181 9.

Van der Straeten.—Les tapisseries de l'ancien Hotel

d'Escornaix, a Oudenarde.

Van Drival.—Les tapisseries d'Arras. 1864.

Vergnaud-Romagnesi.—Tapisserie de Jeanne d'Arc au Musee

d'Orle'ans. 1859.

Voisin.—Notice sur les anciennes tapisseries de la Cathedrale

de Tournay et sur les corporations des haut-lisseurs de cette ville.

Tournay, 1863.

Wassermann.—Special catalogue of the Royal Museum,

Berlin, 1869.
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at 49, 50, 64

32, 58, 60

. 28, 31

. 40

Murgalet, P.

48, 62

manufactory at

48, 62

. . 38, 56

Naleche, Baudy de . . .41
Nancy . . . . 21, 58

,, Tapestry at . . .58
Naples, Tapestry at . .61

,, ,, manufactory at

45, 46
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Natoire ....
Neilson ....
Neuilly, Tapestry manufactory

at . ...
Neusse, A.

Norman conquest .

Nuesport, J. de

Nuremberg

,, Tapestry at .

32

31

43

59

57

15

48

^3

Odo, Bp.

Oriental artists

,, carpets

Oris de la Tour
Orleans, Tapestry at

• 57

51, 52

51,52

• 31

• 59
Orley, B. van . .16, 54, 56, 65
Ortie, J. de L' . . 15, 22

Oudenarde . 12, 21, 24, 49, 59

, , Tapestry manufac-

tories at .23
'

' Oudenardes " . . .23
Oudry, J. B. . . . 30-33, 41
Ovid 44

Paillet 32
Palais de Tournelles, Paris . 26
Palazzo Vecchio, Florence . 45
Pannemaker . . 18, 21, 62
Paris . 10, 12, 20, 25-27, 35, 40,

45, 5o, 57
„ Tapestry in . . 54, 55

,, ,, manufactories at 24

„ (the Trojan) . . .57
Parrocel, C 32
Passavant . . . .50
Passion, The . 15, 18, 23, 57, 63
Pau, Chateau de, Tapestry at 55
Pavia, Battle of . .

'

. 61

Pepersack . . .38, 56
Percier 42
Pescaro, Marquis of . .61
Philip II. . .18, 24, 25, 48

h IV 47
„ the Bold . . 15, 17

,, the Good . . 15, 17

PAGE

Pierot . . . . . 22, 53
Pierre ... 29, 30, 33
Pinchard, M 53
Pine, J 65

Pitti Palace . . -45, 59

,, ,, Tapestries in . 44
Planche, F. de la . . . 26

,, R. deja . . . 26

Point de Turquie . . .27
Pontormo .... 44
Portieres . . . .51
Potter, P 23

Poussin . . . . 32, 61

Prodigal Son . . . • 54
Prussia, Frederick William of. 48

Psyche, History of . . .60
Public Instruction, &c. , Minister

for . . . 36, 37

Quilkerberghe, V. de . .21
Quirinal . . . .47
Quixote, Don. . 22, 32, 60

Ranson . . 42

Raphael . 32, 36 , 57, 60, 62

„ Cartoons of 16, 50, 55, 60

64, 65

Ratisbon, Tapestry at . • 63
Renaissance, The . 12, 47, 5i

Rene, King . • 56, 57
Renoult, J. .

. 15

Respain, H. de . 21

Restout . • 29, 32
Revel . . 32

Rheims . • 38, 56

,, Tapestries at . • 38

, , Tapestry manufactories

at. • 38, 56
Roby . . 40
Rock, D. . . 64
Roman painters . . 46
Romano, G. . 16, 32, 43, 54, 60
Rome, French academy at . 61

,, Tapestry at . 46, 47, 60

,, ,, manufactories

at . 46, 47
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TAGE PAGE

Rosa, S. . . 6l Serlio .... • 25
Rosebecke, Battle of . • 15 Seve, De • 32
Rost (or Roster), J. 44 45, 59 Seven Ages . • 15
Rotours, Des, Baron . • 30 Sheldon, W. . . 49
Royal Chateaux . 32, 35 Sistine Chapel 60, 65
Rubens . 16, 35 ,47 50, 61 Smyrna carpets 51, 52
Russia, Manufacture of tapestry Soho, London, Tapestry manu-

in . • . 48 factory in

Souette .... •
5o

• 31

Sacrament, Holy . . . 61 Soufflot .... • 30
St. Anne . • i5 South Kensington Museum 16, 36,

,, Cierge . . 58 55,64
,, Cloud . • 35 », ,, ,, Tapestry in 64

,, Eleutherms 22, 53 Spain, Tapestries from . • 63

,, Firmin . . 58 ,, Tapestry manufactories

„ Foy . . • 57 in • 47
,, Germain . . • 59 Spanish Armada . 65

,, John the Baptist . . 61 Speering, F. . . 65

,, Mark (Florence)
• 45 Spheres, The . . 62

„ Merry . • 25 Spitzer, M. . • 55
,, Paul. . 46 Stella . • 32

„ Peter . . 46 Stuerbout • 14

,, ,, (Rome) . . 61 Susanna and the Elders . . 64

„ Piat . 22, 53 Suvee . • 33

,, Quentin . . • 54 Swiss, The . • 58

,, Remy . . 56 Switzerland, Tapestries from . 48

,
, Saturninus • 57

,, Sauveur (Lille) . 21, 22 Tapestry, Ancient . • 9
,, Stephen . . • 54 ,, Art of, Limits to • 34

Saint L6, Tapestry at . . 56 ,, Cartoons for • 43
Sallandrouze . . • 4i ,» Commission, Paris 36, 37

J. •
. 41 ,, dyes 11, 34

,, de Lamornaix • 43 ,, for furniture 41, 42, 52

Salviati . . . 44 ,, from engravings 40
Sarrazinois carpets anc tapes-

,

,

from the cartoons of

tries . 11, 12 Raphael • 5o

Sauvage, J. . • 55 ,, Exhibition of, Paris,

Sauvaige, G. . . . 21 36, 40, 64

Savonnerie, The, Manufactory ,, High-warp . 1-5, 11, 12,

of . 27, 35 18, 25, 29, 30, 3i, 36

,, carpets . 35, 5i ,, History of . 11

,, azix Gobelins carpets 5-7 ,, ,
, Works rela-

Savoy, Dukes of . 60 ting to 66-68

Schut, C. . . 21 ,, in the Indian and Por-

Scipio, History of . . • 54 tuguese style • 23

Sens, Tapestry at . . . 58 ,, Inventories of . • 17
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PAGE PAGE

Tapestry , Landscapes in . . 21, 23 Turin, Tapestry manufactories

,, Low-warp 1, 7-9, 11, 12, at . . . . 46, 6O

29, 30, 31, 33, 36, 45, 46 Turkey carpets . . • 51

,, marks {see Marks). ,, Manufacture of tapestry

,, marks, Frauds in 19, 24 in . • 52

,, in the middle ages . 9 ,, , stitch . . 27

,, of the 15th century . 17 ,, Sultan of . 48, 49
,, of the present day . 52 Turkish ambassador • 32

?» out of fashion . .19 ,, , subjects .
• 33

,, patterns for 27, 29, 36, 47

j> Payments for . . 29 Udine, G. da . . 16

,, Presents of . 17 Uffizi, The . 45, 59

j j
Principal pieces of 15, 18,

20, 22, 23, 25, 26, 27, Valenciennes . . 12

31-33, 38, 44, 53-65 ,, Tapestry at . 58

?> storied 11, 34,41, 46, 52, Vallois, J. de • 15

54 Valois, House of . 14

,» Subjects of 14, 17, 34 Van Loo, A. . • 33

„ Sums paid for . 22, 23 „ C. . . 29

? j
Tax on . . .21 Vasari .... • 43

,, to what it should be Vatican . . . 16, 47 5o, 65
confined . .17 Vaucanson . 8

Tapisseries de Verdure , . 23 Velasquez
• 47

Telemachus . . . 33 Velate, B. da . . 60
Teniers 19, 22, 62 Venice, Tapestry manufactured
Termois G. de . .15 at . . 46
Testelin . 32 Verdures 40, 42
T/iunes, Conqicestes de .18 Vermay, J. . 18

Tischelin, F. van der . .21 ,, {or Vermeyer) . . 62
Titian 61 Vermeyer • 63
Tixier .41 Vernet, H. . • 36
Tourcoing, Tapestry manufac- „ J. . • • . 41

tory'at . . . .43 Verrier .... . 28
Tournament . . . 58 Vertumnus and Pomona . 18,62
Tournay 12, 22, 23 Victoria, H. M. Queen . . 65

,, Tapestry at . . 53 Vien .... • 33
»> ,, manufactories Vienna, Tapestry at • 63

at . .22 Vignon, C. . . . . 40
*

' Triumph of the Gods "
. .32 Vincent.... • 33

Trojan war . . . • 57 Vinci, L. da . . 60
Troy, De . . 29, 32, 65 Virgin, Heads of the . 46
Troyes 38 ,, History of the . 56, 61

Tuileries . . . 27 Vos, M. de . . 19
Tunis 18, 62, 63 Vouet, S. . 26

,, carpets . . . .51 Vroom, H. . 65
Turin, Tapestry at . . .60 Vuez, A. de . . 56
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PAGE

WaUois, H. . • 15 Wool .

Wassermann . 63,68 Works relating to t

Watteau . 41 of tapestry

Weenix.... • 36
Werniers, G. . . 22, 56, 6O York, Tapestries at

Westminster, Palace of . • 6 5 Yvart .

Weyden, R. van der 14, 53, 62, 64
Windsor Castle, Tapestry at . 65 Zampieri

Wolsey, Cardinal . . 65 Zeeland, Tapestry at

PAGE

9-i 1, 39

story

66-68

. 6S

• 32

. 61

• 54

CHARLES DICKENS AND EVANS, CRYSTAL PALACE PRESS.
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SOUTH KENSINGTON MUSEUM SCIENCE

AND ART HANDBOOKS.

BRONZES. By C. Drury E. Fortnum, F.S.A. With numerous-
Woodcuts. Forming a new volume of '

' The South Kensington Museum
Art Handbooks."

PLAIN WORDS ABOUT WATER. By A. H. Church, M.A.,
Oxon., Professor of Chemistry in the Agricultural College, Cirencester.

Published for the Committee of Council on Education.

ANIMAL PRODUCTS : their Preparation, Commercial Uses,
and Value. By T. L. Simmonds, Editor of the Jozimal ofApplied Science.
Large crown 8vo, 7s. 6d.

FOOD : A Short Account of the Sources, Constituents, and
Uses of Food ; intended chiefly as a Guide to the Food Collection in the
Bethnal Green Museum. By A. H. Church, M.A., Oxon., Professor of
Chemistry in the Agricultural College, Cirencester. Large crown 8vo, 33.

SCIENCE CONFERENCES. Delivered at the South Ken-
sington Museum. Crown 8vo, 6s.

ECONOMIC ENTOMOLOGY. By Andrew Murray, F.L.S.,
Aptera. With numerous Illustrations. Large crown 8vo, 7s. 6d.

HANDBOOK TO THE SPECIAL LOAN COLLECTION
of Scientific Apparatus. Large crown 8vo, 3s.

THE INDUSTRIAL ARTS : Historical Sketches. With 242
Illustrations. Demy 8vo, 7s. 6d.

TEXTILE FABRICS. By the Very Rev. Daniel Rock, D.D.
With numerous Woodcuts. Large crown 8vo, 2s. 6d.

IVORIES: ANCIENT AND MEDIAEVAL. By William
Maskell. With numerous Woodcuts. Large crown 8vo, 2s. 6d.

ANCIENT & MODERN FURNITURE & WOODWORK.
By John Hungerford Pollen. With numerous Woodcuts. Large
crown 8vo, 2s. 6d.

MAIOLICA. By C. Drury E. Fortnum, F.S.A. With
numerous Woodcuts. Large crown 8vo, 2s. 6d.

MUSICAL INSTRUMENTS. By Carl Engel. With numerous
Woodcuts. Large crown 8vo, 2s. 6d.

MANUAL OF DESIGN, compiled from the Writings and
Addresses of Richard Redgrave, R.A., Surveyor of Her Majesty's
Pictures, late Inspector-General for Art, Science and Art Department.
By Gilbert R. Redgrave. With Woodcuts. Large crown 8vo, 2s. 6d..

PERSIAN ART. By Major R. Murdock Smith, R.E. With
Additional Illustrations.
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THE BEST ILLUSTRATED HORTICULTURAL PAPER.
Registered for Transmission Abroad.

THE

GARDENERS' CHRONICLE.
(ESTABLISHED 1841.)

A WEEKLY ILLUSTRATED JOURNAL,
DEVOTED TO ALL BRANCHES OF HORTICULTURE AND ALLIED SUBJECTS

Published every Friday, price 5d.j post free 5£d.

The object of the Gardeners' Chronicle is to diffuse the fullest, earliest, and most
authentic information on the subjects on which it treats.

Original Illustrations of subjects of interest to those engaged in gardening,
natural history, or rural pursuits generally, are freely given.

ALL SUBSCRIPTIONS PAYABLE IN ADVANCE.
THE UNITED KINGDOM:

12 Months, £1 3s. lOd. 6 Months, lis. lid. 3 Months, 6s.

FOREIGN- SUBSCRIPTIONS:
Including- Postage, £1 6s. for 12 Months.

P.O.O. to be made payable at the King Street Post Office, London, W.C., to

WILLIAM RICHARDS.

Publishing and Advertisement Office;

41, WELLINGTON STREET, COVENT GARDEN, LONDON, W.C.

THE

AGRICULTURAL &AZETTE.
(ESTABLISHED 1844.)

A JOURNAL FOR LANDLORDS AND TENANT-FARMERS.
ILLUSTRATED.

EVERY MONDAY. PRICE FOURPENCE.

The Agricultural Gazette professes no party Politics ; but it does not hesitate to

discuss any subject affecting the Position or Relations of those whose Professional

Organ it desires to be. It will be found absolutely Independent, excepting only of

such rules as govern honourable men. And nothing that affects the interests, whether
of the Landholder, the Tenant-Farmer, or the Labourer, is excluded from its Columns.

ALL SUBSCRIPTIONS PAYABLE IN ADVANCE.
,THE UNITED KINGDOM:

Twelve Months, 19s. 6d. Six Months, 9s. 9d. Three Months, 5s.

FOREIGN SUBSCRIPTIONS :

Including postage, £1 Is. 8d. for 12 Months, excepting those sent via France.

Post Office Orders to be made payable to "William Richards, at the King Street

Post Office.

OFFICE—7, CATHERINE STREET, STRAND, W.C.
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SCIENCE TEA cllEBS.

COX'S

CATALOGUE OF APPARATUS
SUITABLE FOR

Lectures and Class Instruction
IN

MAGNETISM,

FRICTIONAL ELECTRICITY,

VOLTAIC ELECTRICITY,

ELECTRO-MAGNETISM,
ARRANGED IN ACCORDANCE WITH THE

REGULATIONS LAID DOWN BY THE COMMITTEE OF

PRIVY COUNCIL ON EDUCATION, AND

ESPECIALLY DESIGNED TO ILLUSTRATE THE TEXT-BOOKS.

GANOTS PHYSICS
AND

ELEMENTS OF MAGNETISM AND ELECTRICITY.

GRATIS, OR POST FREE ONE STAMP.

ELECTRIC TELEGRAPHS
AND

BELLS FOR PRACTICAL USE.
Induction Coils and Illuminated Gassiot Tubes.

PNEUMATICS, MAGNETISM, STEAM ENGINES,
AND FRICTIONAL ELECTRICITY.

Separate Parts of Instruments for Amateurs.
DESCRIPTIVE CATALOGUE, PART V.,

FULLY ILLUSTRATED, POST FREE TWO STAMPS.

FREDERICK J. COX,
MANUFACTURING OPTICIAN, 26, LUDGATE HILL, LONDON, E.C.

COX'S

SCIENTIFIC

AMUSEMENTS.
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"ASSER & SHERWIN7
ART MANUFACTURES,

WEDDING AND BIRTHDAY PRESENTS.

Inkstands 10/6 to £4
Candlesticks 18/- to £5
Card Trays 10/6 to £5
Book Slides 7/- to £5
Envelope Cases 25/- to £10
Smelling Bottles .

.

6/6 to £7 10/-

Purses 1/- to 25/-

Cigar Cases 2/6 to 30/-

Glove Boxes 10/6 12/- 21/-

Handkerchief do. .

.

8/6 10/- 20/-

Work Boxes £1 to £6

Portrait Frames . . 2/6 to 42/-

Letter Balances . . 36/- to 105/-

Dressing Cases 12/- to £50
Do. Bags .... 40/- to £30

Albums 4/- to £12
Blotting Books 10/- to £6
Jewel Cases 7/6 to £6
Dispatch Boxes 21/- to £10
Desks 10/6 to £10
"Work Baskets 9/- to £5
Scent Boxes 7/6 to £10 10/

NEW ILLUSTRATED CATALOGUE

SUMMER AND WINTER GAMES, PRIZES AND PRESENTS,
CONTAINING 200 ENGRAVINGS,

FREE ON APPLICATION.

ASSER & SHEHWIN,
80 & 81, STRAND, W.C
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ART AT HOME SERIES.

A Plea for Art in the House. With Special

reference to the Economy of Collecting Works of Art, and the im-

portance of Taste in Education and Morals. By W. J. Loftie, B.A.,

F.S.A. With Illustrations. Second Edition. Crown 8vo, 2s. 6d.

Suggestions for House Decoration in
PAINTING, WOODWORK, and FURNITURE. By Rhoda and
Agnes Garrett. With Illustrations. Second Edition. Crown 8vo,

2s. 6d.

" If the whole series but continue as it has been begun—if the volumes yet to be
rival these two initial, it will be beyond price as a library of household Art."

—

Examiner.

IN PREPARATION.

Drawing and Painting. By H. Stacey Marks,
A.R. .

Dress. By Mrs. Oliphant.

Family Music. By John Hullah.

Domestic Architecture. By J. J. Stevenson.

*„* Other volumes on Gardening, Sculpture and Carving, Needle-

work and Lacemaking, and other subjects connected with Art at Home,
will follow.

Second Edition, revised. 16mo, 4s. 6d.

A Manual of Marks on Pottery and Por-
CELAIN. By W. H. Hooper, and W. C. Phillips. With numerous
Illustrations.

" This little volume, delightful from its compactness and simple arrangement,
is one of the most complete, and, beyond all comparison, the handiest

volume of the kind."

—

Athenaeum.

" An invaluable handbook for collectors."

—

Notes and Queries.

MACMILLAN & CO., LONDON.
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MACMILLAN'S
SCIENCE PRIMERS.

UNDER THE JOINT EDITORSHIP OF PROFESSORS HUXLEY,

ROSCOE and BALFOUR STEWART.

The following are now Ready :-

Chemistry —By H. E. Roscoe,
F.R.S., Professor of Chemistry in Owens College,

Manchester. Sixth Edition, with Questions.

18mo. Illustrated, Is.

PJiystCS.—By Balfour Stewaet,
F.r!s., Professor of Natural Philosophy in

Owens College, Manchester. Sixth Edition,

with Questions. 18mo. Illustrated, Is.

Physical Geography. By A.
Geikte. F.E.S., Murchison Professor of Geology
and Mineralogy at Edinburgh. Seventh Edition,

with Questions. 18mo. Illustrated, Is.

Geology.—By Professor Geikie,
F.R.S. With numerous Illustrations. Fourth
Edition. 18mo, Is.

Physiology.—By Michael Fos-
ter, md., F.R.S. With numerous Illustrations.

Third Edition. 18mo, Is.

Astronomy. — By J. Norman
Lockyer, F.R.S. With numerous Illustrations.

Third Edition. 18mo, Is.

Botany.—By J. D. Hooker, C.B.,
President of the Royal Society.

Logic. — By Professor Stanley
Jevons, F.R.S. 18mo, Is.

In preparation,

Introductory.—By Professor
Huxley, F.R.S., and others.

MACM ILLAN & CO.'S

SCIENCE CLASS-BOOKS.
Anatomy.—Elementary Lessons
in Anatomy. By St. George Mivart, F.R.S.
With upwards of400 Illustrations. 18mo, 6s. 6d.

Astronomy. — Popular Astro-
nomy. With Illustrations. By Sir G.B.Airy,CB.,
Astronomer Royal. New Edition. 18mo, 4s. 6d.

Astronomy.—Elementary Les-
sons in Astronomy. With Illustrations. By J.

Norman Lockyer, F.R.S. With Coloured
Diagram. New Edition. 18mo, 5s. 6d.

QUESTIONS on the SAME, Is. 6d.

Botany.—Lessons in Elementary
Botany. With Illustrations. By Professor
Oliver, F.R.S., F.L.S. New Edition. 18mo,
4s. 6d.

Chemistry. — Lessons in Ele-
mentary Chemistry. By Professor Roscoe,
F.R.S. With numerous Illustrationsand Chromo-
lithograph of the Solar Spectra. New Edition.
18mo, 4s. 6d. Problems adapted to the same by
Professor Thorpe. 18mo, Is. Key, Is.

Chemistry. — Owens College
Junior Course of Practical Chemistry. By F.
Jones- With Preface by Professor Roscoe.
New Edition. 18mo, 2s. 6d.

Logic. — Elementary Lessons in
Logic, Deductive and Inductive. By Professor
Jevons. With Copious Quistions and Examples,
and a Vocabulary of Logical Terms. New
Edition. 18mo, 3s. 6d.

Physiology.— Lessons in Ele-
mentary Physiology. With numer 1US Illustra-
tions. By Professor Huxley, F.R.S. New
Edition. 18mo, 4s. 6d.
QUESTIONS on the SAME, Is. 6d-

Physics.—Lessons in Elementary
Physics. By Professor Balfour Stewart, F.R.S,
With Coloured Diagram and numerous Illus-
trations. New Edition. 18mo, 4s. 6d.

Political Economy for Be-
GLNNERS. By Millicent Garrett Fawcett.
With Questions. New Edition. 18mo, 2s. 6d.

Steam.—An Elementary Treatise.
By John Perry, B.E., Late Lecturer in Physics
at Clifton College. With nimerous Illustra-
tions, Examples, and Exercises. 18mo, 4s. 6d.

Physical Geography,—Ele-
mentary Lessons In. By Professor Geikie,
F.R.S. With numerous Illustrations. 18mo.

[Nearly ready.

MACMILLAN & CO., LONDON.
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ANGEL PASSAGE, 93, UPPER THAMES ST.,

LOI^ZDOISr,

PERFUMERS, FINE SOAP MAKERS,
AND

FANCY BRUSH MANUFACTURERS

foftr Stajestg &f-SJ . fyt princess of ffilalcs.

Respectfully solicit a trial of their following article?,

which may be obtained of all Perfumers and Druggists through-
out the world :

PERFUMES FOE THE HANDKERCHIEF, &c,
In Bottles of a hundred shapes, from 2/6 to 100/ each.

FINEST TRIPLE EXTRACT OP JASMIN, ORANGE
BLOSSOMS, BLUSH ROSE, MIGNONETTE, &c, &c.

TOILET WATERS AND VINEGARS.
Eau db Cologne, from l/- to 6/- per Bottle;

Violet Vinegar, 2/6; Florida Water, 3/6 per Bottle.

PERFECr

FREEDOM

PREMATURE

DECAY,

TEETH
OF a

PEARL-LIKE a

WHITENESS.

EE&PAEAITOTO TOE TUB HMB t

LA NOBLESSE POMADE,
For Promoting tl Growth of the Hair, at 2 /6 & 3/6 per Bottle.

AGUA AMARELLA
Absolutely Restores the Hair to its Original Colour, 3/- per Bottle.

PREPARATIONS FOR THE COMPLEXION,
• Otto of Rose Cold Cream, l/- k 3/6.

Extra Highly Perfumed Violet and Millefleur Toilet Powder,
In Packets at 6d., Tins, Is. 6d. each.

FINE TOILET SOAPS.
Real Old Brown Windsor, in Packets of 3 and 6 Squares, at

1/0 & 2/6 ; La Noblesse, 1/6 ; Leetuce, 1/6. Each Tablet in
Handsome Wrapper.

SUPERIOR, HAIR, TOOTH, & NAIL BRUSHES,
OF every description.

J&%

JOHN GOSNELL & CO. will be happy to supply Handsome
Covers to Collectors of their

GRAPHIC THEATRICAL PROGRAMME,
which will form a highly amusing and attractive addition to the
Drawing Room Table. All communications to be addressed to

I. H. Burgoyne, 93, Upper Thames St., London.

<S<£

P4$f£

.£*-/

Toatr:

POWOti



South Kensington Museum Handbook Advertiser, March, 1877. 7

JOHNSTON'S 23
'

J™r La " c
'

(The Old Souse.)

CORN FLOUR
IS DECIDEDLY

SUPERIOR."—" Lancet:

IS THE BEST.
" I have examined Johnston's Corn Hour, and find it perfectly pure and most excellent in quality.

When boiled with milk it affords complete nourishment for Children and persons ot weak digestion.

" Charles A. Cameron, M.D., E.R.C.S.I.,

"Professor of Chemistry, Eoyal College of Surgeons, Dublin.''''

LINEAR PERSPECTIVE. By — Burchett. With Illustrations.

Post 8vo, cloth, 7s.

PRACTICAL GEOMETRY. By — Burchett. Post 8vo, cloth, 5s.

SCHOOL PERSPECTIVE. By J. E. Dicksee. 8vo, cloth, 5s.

SCIOGRAPHY, OR RADIAL PROJECTION OF SHA-
DOWS. By E. Campbell Puckett, Head-Master of the Bath School of Art.

Crown 8vo, cloth, 6s.

ELEMENTS OF GEOMETRICAL DRAWING. By Thomas
Bradley, of the Royal Military Academy, Woolwich. In Two Parts, with Sixty

Plates, oblong folio, half-bound, each part 16s.

ILLUSTRATIONS OF THE VEGETABLE KINGDOM.
By Professor Oliver. 109 Plates. Oblong 8vo, cloth, plain, 16s., coloured, 26s.

BOTANICAL—Nine Sheets. Illustrating a Practical Method of Teach-
ing Botany. By Professor Henslow, F.L.S. 40s.

On canvas and rollers, and varnished, £3 3s.

ILLUSTRATIONS OF THK PRINCIPAL NATURAL ORDERS OF THE
VEGETABLE KINGDOM. By Professor Oliver, F.R.S., F.L.S. Seventy
Imperial Sheets, containing examples of dried Plants, representing the different

Orders. Five Guineas the set.

GEOLOGICAL—DIAGRAM OF BRITISH STRATA. By H. W.
Bristow, F.R.S., F.G.S. A Sheet, 4s. ; mounted on roller and varnished, 7s. 6d.

ZOOLOGICAL—Ten Sheets. Illustrating the Classification of Animals.
By Robert Patterson. 40s.

On canvas and rollers, varnished, 70s.

The same, reduced in size, on Royal paper, in nine Sheets, uncoloured, 12s.

MECHANICAL—DIAGRAMS OF THE MECHANICAL POWERS,
AND THEIR APPLICATIONS IN MACHINERY AND THE ARTS
GENERALLY. By Dr. John Anderson. Prepared by direction of the Lords
of the Committee of Council on Education, Science and Art Department.

This series will consist of 30 Diagrams, highly coloured on stout paper, 3ft. 6in. by
2ft. 6in., price £3 3s. per set.

DIAGRAMS OF THE STEAM ENGINE. By Professor
Goodeve and Professor Shelley. Prepared by direction of the Lords of the Com-
mittee of Council on Education, Science and Art Department.

These Diagrams are on stout paper, 40in. by 27in., highly coloured.

The price per sheet will be 2s. 6d., or per set of 41 Diagrams (52| sheets) £6 6s.

These Diagrams can be supplied varnished and mounted on rollers at 2s. 6d. extra per

EXAMPLES OF MACHINE DETAILS. A Series of Sixteen
Coloured Diagrams. By Professor Unwin, 42s.

CHAPMAN AND HALL, 193, PICCADILLY.
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In the Easter, Midsummer, and Christmas Holidays Six Elementary
lectures on Geology and Palaeontology (adapted to a Juvenile Audience)
Will be delivered by Prof. Tennant, at his residence, 149, Strand, W.C., at 10 a.m.

and 3 p.m. Terms, 10s. 6d. each.

Descriptive Geology.—Classification of Rocks into Aqueous, Volcanic, Plutonic,
and Metamorphic.

Mineral Composition of Strata.—Arenaceous, Argillaceous, Calcareous.—Chronological
Classification of Sedimentary Rocks, with descriptions of the principal Fossils belonging
to each great deposit.

Tertiary, or Cainozoic Series.—Cave-Deposits, Crag, Isle of Wight and Bagshot
series, London Clay, Woolwich beds.

Secondary, or Mesozoic Series.—Cretaceous, Wealden, Oolitic (Upper, Middle, and
Lower), Triassic Groups.
Primary, or Palaeozoic Series.—Permian, Carboniferous, Devonian, Silurian, and

Cambrian Groups.
The mode of collecting, cleaning, and arranging Fossils, Minerals, and Rock-specimens

will be described.

Syllabus of Lectures on Mineralogy,
adapted to facilitate the Study OF GEOLOGY AND OF MINERAL SUB-

STANCES used in the ARTS, which will be given by J. TENNANT, F.G.S.,

Professor of Geological Mineralogy, at King's College, London, on Wednesday and
Friday mornings from 9 to 10, and on Thursday evenings from 8 to 9.

The Course will commence with a description of the Physical and Chemical Characters
of Minerals in general.

, Physical Characters.—Crystallization, Cleavage, Fracture, Frangibility, Hardness,
Lustre, Colour, Flexibility, Double Refraction, Touch, Taste, Odour, Streak, Powder,
Adhesion to the Tongue, Magnetic and Electric Properties, Phosphorescence, Specific

Gravity.

Chemical Characters.—Use of the Blowpipe, Action of Acids, &c.

The principal simple Minerals will be next separately considered, and the readiest

mode of distinguishing them described. The following is the order adopted :

—

A. Earthy Minerals.— Rock-Crystal, Amethyst, Cairngorm, Avanturine, Cat's-eye,

Opal, Chalcedony, Flint, Onyx, Agate, Carnelian, Heliotrope, Jasper, Hornstone, Chert,

Garnet, Idocrase, Axinite, Epidote, Augite, Hornblende, Asbestos, Tremolite, Actinolite,

Felspars, Zeolites, Mica, Talc, Chlorite, Calcite, Fluor, Selenite, Baryta, Strontia, Salt,

Cryolite, &c.

B. Combustible Minerals.—Sulphur, Bitumen, Coal, Jet, Amber, &c.

C. Minerals used in Jewelry.—Diamond ; coloured varieties of Corundum—Sapphire,

Ruby, Topaz—called Oriental Stones ; Spinal, Turquoise, Topaz, Emerald, Beryl,

Hyacinth, Tourmaline, Lapis-lazuli, &c.

D. The Metalliferous Minerals will be fully described in the Practical Course.

The Course of Instruction will include a minute description of all the substances

entering into the composition of Rocks, and of those Minerals which are also used in

the Arts, illustrated by an extensive collection of characteristic specimens and diagrams
of the principal crystalline forms, &c.

The above Lectures commence at King's College early in October and end at Christmas.

To be followed by Lectures on Rocks and Metallic Minerals.
The Lectures delivered on the subject of Geological Mineralogy are intended to have

especial reference to the important practical applications of that science to Engineering,

Mining, Architecture, and Agriculture. The Granites, Syenites, Porphyries, Green-
stones, Clays, &c, will be described, and the Minerals peculiar to each noticed.

The application of Geology to pursuits connected with mining operations for Coal,

Iron, Copper, Tin, Silver, Gold, Mercury, Antimony, Zinc, Cobalt, &c, will be specially

considered. The student is directed how to proceed in the examination of a new
country, how to collect and record his observations, and to mark his specimens, in order

to render them useful to more experienced Geologists at home.
In order more fully to exemplify the applications of the Science, Mr. Tennant

accompanies his Classes to various Museums in London, including the Museum of

Practical Geology and the British Museum; also on excursions into the country, in

which the actual field-work of the Geologist is explained and illustrated.

The above Lectures commence at King's College in January and end at Easter.

Private Instruction on the above subjects is also given at 149, Strand, W.C., by
Prof. Tennant, who can also supply Elementary Collections of Minerals, Rocks, and
Fossils, Apparatus, Books, Maps, Charts, Geological Hammers, &c.
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MnTHJEp CO/S PUBLICATION^
The following Works may be seen in the Library of the Educational

Collection, South Kensington Museum.

WORKS BY JOHN MARSHALL, F.R.S., F.R.C.S.,

PROFESSOR OV SURGERY, UNIVERSITY COLLEGE; SURGEON TO THE UNIVERSITY GOLLKGB
HOSPITAL ; AND PROFESSOR OF ANATOMY TO THE ROYAL ACADEMY.

Prepared for the Department of Science and Art.

PHYSIOLOGICAL DIAGEAMS. An Entirely New
Edition, extended and revised by the Author. Eleven Diagrams, life-size, each on
paper 7 feet by 3 feet 9 inches, Coloured, price 12s. 6d. each Sheet ; or selected

Proofs, more Highly Coloured, Mounted on Canvas, with Rollers, and Varnished,
price £1 Is. each.

EXPLANATORY KEY. 16 pp. 8vo, Is.

A SEEIES OF LIEE-SIZE DIAGEAMS OF THE
HUMAN BODY, specially adapted for Art Students, Schools of Art, &c, price

12s. 6d. each sheet, coloured ; or £1 Is. each, selected Proofs, mounted on canvas,
with rollers, and varnished.

EXPLANATORY KEY, price Is.

A DESCEIPTION OF THE HUMAN BODY: Its
Structure and Functions, Illustrated by Physiological Diagrams, designed for the
Use of Teachers in Schools and Young Men destined for the Medical Profession,

and for Popular Instruction generally.

The, Work contains 260 quarto pages of Text, hound in cloth, and 240 Coloured Illustrations, arranged in

LI Folio Plates, measuring 15 inches by 7j, in a limp Cover. Price of the Quarto Volume and Small Folio

Atlas, 21a.

A MANUAL OF DIET IN HEALTH AND DISEASE.
By Thomas King Chambers, M.D. Oxon., F.R.C.P. Lond., Hon. Physician to the
Prince of Wales. Second Edition. Crown 8vo, 10s. 6d.

3ANITAEY AEEANGEMENTS FOE DWELLINGS.
Intended for the Use of Officers of Health, Architects, Builders, and Householders.
By William Eassie, C.E., F.L.S., F.G.S., &c. Author of "Healthy Houses."
With 116 Illustrations. Crown 8vo, 5s. 6d.

3HAKESPEAEE COMMENTAEIES. By Dr. G. G.
Gervinus, Professor at Heidelberg. Translated, under the Author's Superinten-
dence, by F. E. Bunnett. New and Cheaper Edition, thoroughly revised by the
Translator. With a Preface by F. J. Furnivall, Esq. 8vo, 14s.

ARISTOTLE: a Chapter from the History of Science.
With Analyses of Aristotle's Scientific Writings. By George Henry LEWEi.
Demy 8vo, 15s.

STUDIES IN ANIMAL LIFE. By Geoege Henet
Lewes. With Coloured Frontispiece and other Illustrations. Crown 8vo, 5s.

MOHAMMED AND MOHAMMEDANISM: Lectures
delivered at the Royal Institution of Great Britain in February and March, 1874.

By R. Bosworth Smith, M.A. Second Edition, Revised, with considerable

Additions. Crown 8vo, 8s. 6d.

RENAISSANCE IN ITALY : Age of the Despots. By
John Addington Symonds, M.A. Demy 8vo, 16s.

STUDIES OF GEEEK POETS. By John Addington
Symonds, M.A First Series. Crown 8v0, 10s. 6d. Second Series. Crown 8vo,

10s. 6d.

LONDON : SMITH, ELDER, & CO., 15, WATERLOO PLACK.
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£10,000 worth of good BLACK SILKS, 24 inches

wide, bought at Lyons from the manufacturers. These

silks are sold at prices varying from 3s. 9d. per yard

upwards, and they are by far the cheapest Messrs. Jay
have ever yet offered to the public.

GOOD BLACK SILKS.
[THE COURIER.]

The next silks, ranging in the ascending scale of

prices from 4s. up to 7s. 6d. per yard, are of superb

fabric, and fit for the costume of a duchess.

JAY'S,
THE LONDON GENERAL MOURNING WAREHOUSE,

243, 245, 247, 249, & 251, REGENT STREET, W.

SUDDEN MOURNING.
MESSRS. JAY

Are always provided with experienced Dressmakers and Milliners,

ready to travel to any part of the kirjgdom, free of expense to pur-

chasers, when the emergencies of sudden or unexpected mourning
require the immediate execution of mourning orders. They take

with them dresses and millinery, besides materials at Is. per yard

and upwards, to cut from the piece, all marked in plain figures, and
at the same price as if purchased at the London General Mourning
Warehouse in Regent Street. Reasonable estimates also giyen for

household mourning at a great saving to large or small families.

J A Y'S,
The London General Mourning Warehouse,

243, 245, 247, 249, & 251, REGENT STREET, W.










